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Alice In Chaing+*

Mark Meﬁ'ghl,
Metal Allegiance

Bassists

2 4 Guy Pratt
The session veteran Guy Pratt is about to tour with a mind-

bending new band, Saucerful Of Secrets, led by Pink Floyd's drummer
Mick Mason. We've seen them play, and we can confirm that the
experience is completely gobsmacking - and that’s before you even get
to the incredible bass parts. Joel Mclver meets the great man for the full
run-down (and a frank view of five-string basses...)

Marcus
Miller

Marcus Miller

Silvia Bluejay compares
funk thumbs with the mighty
Marcus as he returns with a
new album

Survivors of the grunge
wars AIC are back; Mike spills
the beans.

EE] Dylan Desmond, Bell Witch

Meet the most innovative
metal bassist in years

Suzy Starite, Starfite Campbell Band
The blues player tells of
her search for the perfect tone

m Mark Menghi, Metal Allegiance

The supreme supergroup
return to the frontline

m Calum Hood, 5 Seconds 0f Summen

Fender time with the
Aussie poppers

m Mia Wallace, Niryth

An [talian bass pioneer
bids us buongiorno
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Tuition

7“ Frontling
Our quartet of pros

share hard-won knowledge
from the trenches

Steve Lawson
Bass... the final frontier.

Begin your journey into a world
of endless sonic possibilities with
peerless voyager Steve Lawson

Subtle sensei Phil Mann
can make a good bassist great, and
break logs with his elbows. The
first part of that sentence is true

ADVANCED

Stu Clayton

Do you know no fear? Do
vou seek mastery? If vou think
you've got what it takes, then bass
colossus Clayton has a gruelling
workout to test your mettle

Glassic Albums

Yes's hit 1983 album 90125
album under review by Mike
Brooks, Nice work, squire
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The mighty Guy Pratt, session and stage legend for three decades and counting, embarks on tour in
septembenr with Pink Floyd drummer Nick Mason's Saucenrful Of Secrets. Joel Mclver meets the great man

uy Pratt isa hercoin our
world. If we were to run
through his career ina
couple of sentences, we'id
say something like Flayed
with leehouse, Briran
Ferry. Pink Floyd and
David Gilmour; recorded world-famous bass
parts with Madonna and Michael Jackson;
wrote, produced and played on koads of hits;
now has a popular comedy act’

But there's much more than that to Mr Pratt.
He's a bon viveur and intellectual - although he
still insists that he's basically a punk kid who got
lucky - with a feast of stories to tell thankstoa
career at the deep end of the bottom end. Some
of these stories are printable in a family mag
such as BGM and many others most definitely
are not. He's seen things most of us wouldn't
dream of, and recounted rmany of the rmore
wholesome anecdotes in a 2007 autobiography,
My Bass And Other Animals. An interview with
Pratt is not like an interview with other pecple.

When we meet up in a snooty restaurant
in Brighton, our man is on feisty form, just
how we like him. He's riding high on the news
that his new band, Nick Mason's Saucerful
Of Secrets, will be touring the UK and Europe

for a journey into the heart of the sun...

Interview: Joel Mchver

in September. The group, led by Pink Floyd
drummer Nick Mason and also featuring Gary
Kempof Spandau Ballet, guitarist Lee Harris
and keyboard player Dom Beken, played a
string of warmup shows in May - and received
glowing reviews right across the media.

We were at one of those gigs, and can
confirm that the experience was mind-blowing.
The band, suggested to Mason by Harris, play
songs from Pink Floyd's early, Syd Barrett-led
incarnation, most of which rarely or never
appeared in Floyd or Gilmour's setlists when
those two entities were still touring. For that
matter, Floyd's original bassist Roger Waters
doesn't play much of the early stuff either.

Accompanied by a suitably eyeball-searing
lightshow, the hand - fronted by Pratt and
Kemp, who trade vocals - power through the
challenging material with casual expertise,
loading their sounds with a ton of effects
and leaving the audience gobsmacked, Pratt
in particular has a lot of work todo in this
band, playing bass parts of serious complexity
against shifting time signatures and singing at
the same time, while the songs move through
their unorthodox arrangements. He nails it all
with total confidence, of course, joking with
the audience and his band-members - and

obwviously having a whale of a time.
Aswe tuck into our starter, we know this is
going to be a conversation to rermember,

This is a hell of a band, Guy. How did it start?
Lee Harris, who used to play for the Blockheads,
had the idea. He pointed out that no-one plays
the really early Pink Floyd material, and

also that no-one ever asks Nick Mason to do
anything. David Gilmour doesn't ask him to
play and Roger Waters doesn't ask him to play,
but thisis the one thing that Mick completely
owns and that no-one else can really do.

Did it come together smoothly?

It came together incredibly easily. We did a
single rehearsal in this little room, which was
hilarious because I've only ever been inan
aircraft hangar with Nick. We rehearsed for a
week and then did those four shows to warm
up for this tour. I don't think any of us were
ready for the reaction, although we knew

we had a good band. There were five-star
reviews everywhere.

How did it feel the first time the new band
played together?
It felt totally punk and totally fresh. Interstellar

1 Eicx Guitar Magazine Inuabe NE 025



Crwerdrive’ has one of the greatest punk riffs
ever written. Bike' is fucking bonkers. ‘Set
The Controls For The Heart Of The Sun’is the
greatest song that Joy Division never wrote.

Have you played these songs before?

1 did 'One Of These Days' when I played with
Floyd, and in fact I didn’t really want to doit
again, but it's a signature hass piece, and also
‘Astronomy Domine. [ played ‘Armold Layne'
with David, but we only learned it for a gig at
the Royal Albert Hall in 2007, when David
Bowie got up and sang it.

There are some fiendish bass parts in there.
Yes, although obviously my years with Floyd
have taught me how to handle these things.
The time is totally fluid; we go between four
and three all the time. On Bike' I've actually
invented a time signature called ‘Syd/4: You
couldn't count it if you tried, because it hasso
many different time signatures within it. MNick
gails through it, though. He gets it in a way that
noother drummer could, because no other
drummer played with Syd Barrett.

Do you emulate Roger Waters' bass parts, or do
you play the songs your way?

I've never tried to replicate them. David played
bass on most of the records anyway. When

we did The Division Bell in 1994 he said Tl do
thebass' and I said ‘David, if | don't play bass
anywhere on this record, I'l look like a real
twat’ So he said yes - grudgingly!

Is David a decent bass player?

He's an absolutely brilliant bass player,
especially fretless. All that beautiful fretless
stuff on The Wall is him,

How does Roger's bass playing strike you?

I'm really impressed with Roger's playing ona
lot of the early stuff. He basically invented the
octave in bass as a thing. You can't really hear
his parts on the early records unless you listen
really carefully, because some of it is pure Peter
Hook, played up high.

What gear are you using in this band?

I've got a Ricky and a Precision, and Ashdown
have built me a copy of an old WEM PA_ 1
used a Zoom delay in the warmup gigs, which
is the one [ used on tour with David, but I'll
be using an Gurus Echosex in September, plus
two compressors - one which I'm designing
with Ashdown, and an octaver-compressor.
For strings, [ play Elites roundweounds and
have done for decades. They're utterly
reliable. [ like to change them a lot. On the
Division Bell tour I had four basses, and [ asked
for new strings for soundcheck and then new
ones for the show as well. [ can't believe I was
that much of a diva.

Will Betsy, your famous 1964 Jazz, make an
appearance?
There's no room for a Jazz bass in this gig,

unfortunately, but Betsy is the best bass

guitar in the world. I'l fight anyone who says
otherwise. [t has a little date carved inside it -
June 7, 1964 - which [ love because it's my dad's
birthday, and it was him who gave me my first
bass, [Pratt’s father was the actor Mike Pratt, who
died in 1974.]

Has Betsy been modified over the years?

It has EMGs in it, because in Pink Floyd world,
anything you say happens. [ said to my tech
one day, "These pickups are a bit quist, mayvbe
wie should think about getting soime new ones?
- and the next morning, it had EMGsinit.1
shouted "What the fuck have you done? You
can't put EMGs in a &4 Jazz! but when [ plugged
itin, it sounded amazing. The tone knob stuck
out a bit more than usual, but it was about five
years before [ realised that this is because the
pickups are active and there's a battery in there.

You also have a vintage Fender Precision.
That's Eliza, also made in 1964; she's Betsy's
sister, because they only made three in
Burgundy Mist that year. She's the loudest
Precision 've ever heard. No mods, just straight
out of the bex. Mark Gooday of Ashdown found
her for me and I'm eternally grateful. I've never
been rmuch of a Precision man, but all the classic
Pink Floyd material was played on one, and
they're what David likes, so ] need to have a nice
Precision when I'm working with him. Fender
gave me the one I'm playing with Nick. Their
new American Professional basses are amazing.

Do you prefer four- or five-string basses?

Fuck five-strings. They were a Mineties
anomaly, although I do love a low D, Status five-
strings were the only ones that worked because
they had graphite necks

You're a long-time Ashdown user.

I've worked with the Gooday family pretty
much for my entire working life. Half the time
I just plug my Ashdown in and I don't even
loak at the EQ, because it's so transparent and
powerful They always work out of the box
and they just do the job. The only time it went
dovwn was at a Gilmour show in South America,
at a football stadivwm in Sao Paulo in front of
60,000 fans! What's more, the stage crew had
unplugged my spare amp because they decided
that it got in the way of the lasers...

Presumably you go direct as well?

Of course, but I hate it, because sound engineers
will always use a D if you give them the option.
I did Glastonbury with Bryan Ferry in 2014

and the sound engineer took a DI that totally
bypassed all my effects, | had to play an intro
that cornpletely relied on delay, so pecple
watching TV who heard the staccato notes
must have wondered what the hell | was doing.

Your comedy show continues to be popular.
It does, and it's funny inhabiting two different
worlds. When [ play bass in my day job, I'm

accustomed to staying at the Four Seasons and
having someone hand me an ashtray before
my ash hits the ground. With comedy, [ have to
schlep my gear up the steps of the Travelodge. It
is amazing how your attitude to hotels changes
when you're paying for them!

‘What else do you do?

I've written two musicals - I'm actually just

a West End Wendy underneath. I'm always
amazed and humbled by how people in the
theatre keep doing it because they love it, even
though it's a very different industry nowadays.
The same thing has happened to the music
business. | have to apologise to any young
rmusicians reading this, because in my salad
days in the Eighties, the rmasic business was
this ludicrous theme park awash with money.
All you had to do was get over the fence, and
once you were inside, yvou were off. Weld spend
ronths going round Europe just doing TV
shows, standing there like a catalogue model,
and of coursa that world doesn't exist any more
because all the TV shows are gone,

‘What's the most commercially successful thing
you've done?

In this country, probably Jimrny Nail's ‘Ain't No
Doubt’ [a 1992 UK MNo. 1 hit] which [ co-wrote
and produced. I'd watched the movie Full Metal
Jacket the night before and the melody from
Tdon't know but I've been told...' came into

my mind. [ played it on the bass, and suddenly
Jimmy sang ‘Ain't no doubt it's plain to see...
and that was the melody we used in the song.
But worldwide, being on Madonna's ‘Like A
Prayer’ in ‘89, and having my part be such a
ridiculously big part of it, is probably the biggest
thing. That and Michael Jackson's Earth Song.

Musically, how astute is Madonna?

‘When we did the song 'Ch Father, she was
standing in the control room and the band was
in the studio. Everyone had charts except me.

[ can't read music, so 1 just had the chords. She
just said Duck eges! to me, which means whole
notes. She didn't really tell the rusicians what
to do, just what not to do. Then she hit record
and the whole band, and her vocal, went down.
The tape ran once more for the archestra, and
then Chester Kamen came in and did guitar
overdubs, and that was it. It was amazing.

Do those sessions still come along?

Mo, that sort of high-budget session doesn't exist
any more. Think about the money that it cost
back then to fly me out to California in business
class, put me up in a rented apartment, get me

a hire car and pay me 3100 a day per diems, as
well as paying me $1000 per day to do the job,
All that would now add upto the cost of an
entire new Madonna album.

‘When were you busiest?

As a bass player, in the rid-Eighties. It was
an anomaly - a time in which musicians
were hip, because before and after that,
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musicians weren't hip. Nowadays, music

is just another wing of showbiz. There's

no difference now between being in

a successful soap opera and being in a
successful band. I didn't care, though - back
then all my money went on clothes and
restaurants anyway. But [ was really busy
in the mid-Nineties doing TV music, which [
loved. [ won awards for it.

You wrote in your autobiography that it all
dried up around 2003,

That's right. [ had my studio at the
Townhouse and I was doing songwriting,
but that mever really worked because all
the pop writers who write for Westlife, or
whoever, really love it and take it seriously,
which | didn’t. I've got quite a good knack
for writing the songs, but there's a certain
amount of belief that vou need. Asa

result, when [ hit my forties I wanted to do
something other than just playing music, so
I did the comedy.

You're known for playving a lot of busy,
complex lines.

Maybe, but I'm not a super-technical player
by any means.

Sure you are. Have you ever played any
false harmonics?
Mo, although I've done sliding harmonics.

Double thumbing while slapping?
Mo,

“NOWADAYS, MUSIC IS
JUST ANOTHER WING OF
SHOWBIZ™

Sweep picking?
Mo,

Tapping?
Yes, I've done some tapping. In the Eighties |

briefly thought about getting a Chaprnan Stick,

Well, that makes you a shredder.

Piss off! No it doesn't. The funny thing is that
[ rernember getting good at bass, but [ can't
remember actually learning how to play it.

I had this idea in my head that if [ learned
other people's bass-lines that I would just
sound like them, so 1 just did my own thing.
[ remember when someone asked me if [
eould slap, and 1 said “You mean this? and
did it, assuming that they were talking about
something else more difficult. [ didn't study. It
was completely intuitive!

The afternoon winds on. It's one of those
proper, old-school lunches that no doubt
Pratt was accustomed to in the fast-receding
heyday of the music industry, and as the
wine flows, he regales us with stories of co-
writing "Vindaloo, the classic footie song;

how Johnny Marr introduced him to Paul
MeCartney; how punk influenced him
("Simonon looked like a rock star. Burnel
was brilliant. And | was a big fan of Foxton®),
his late chum Robert Palmer ("He just got
everything, and he didn't give a fuck what
was fashionable or not”) and the amusing
vagaries of this strange industry ("I'm the
only person who's been in the Smiths and
playved on a Whitesnake album!).

Cocktail in hand, Pratt sums up his
philosophy by recalling: “A few years ago
I had a ‘Eureka! moment where | realised
that I'd been a professional musician for my
whole life. Mow, on paper that means that [
was hired to do a job to the best of my ability
and to follow all the protocols, Strangely,

I'd been under the assurnption that I'd been
asked to join a gang - and that aslong as |
showed up at some point, everything would
be fine!”

We chug back our drinks, shake hands
and stumble off in different directions. Folks,
you really don’t get bassists like this any
more. Make sure you go and see Pratt in the
Saucerful Of Secrets - your horizons will
expand permanently. B

Nick Mason's Saucerful Of Secrets will be playing in
September at the Portsmouth Guildhall (23rd). London
Roundhouse (24th), Birmingham Symphony Hall [25th).
Manchester 02 Apollo (27th). Glasgow SEC Armadillo
[28th) and Nottingham Royal Concert Hall (29th).

Infia: www.thesaucerfulofsecrets.com
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