30 | UNCUT | OCTOBER 2011




DAVID CAVANAGH

WORDS

o

L




MICHAEL PUTLAND/GETTY IMAGES; IAN DICKSON/REDFERNS; SCOPE

inKing’s

Crossisnot the most obvious
place to golooking for Pink
Floyd’s London archives. But

8 that's where you'll find the
headquarters of Nick Mason:ina dowdy cul-de-sac, next
toalittle triangular park where no ballgamesare

allowed and fractious dogs bark at skinny pigeons. The
house doesn’t say PINK FLOYD DRUMMER on the
doorbell, of course; Mason is wise to be security-
conscious, even if “the kids round here are more
interested in stealing cash-and-carry cigarettes than

anythingI've got”.,

Mason’sHQisafunctioning office—
computers, phones, a PA-butit’salso amini-
museum of memorabilia. There’sabeautifully
detailedsculpture of the bizarre galleon-cum-
pipe-organwhich Mason drewfor the cover of
Relicsin 1971. Alife-size stuffed ‘Pink’, from The
Wall, reclines cheekily on asofa. Hangingfrom
the ceilingis the Stuka bomber from the beach
landingin the movie. (“It still flies,” Mason
says.) Downstairs, inalock-up hereferstoas
‘TheBlackHole’, Mason storesvirtually every
drumkithe’s ever owned, alongwith rows of
Tupperware containersfilled with concert
programmes, ticket stubs and T-shirts (small,
medium, large) from Floyd tours going back
decades. Mason callsit “ephemera”. He draws
thelineatfanmail. “We tended toget letters
frompeoplewho claimed to have received
messagesfromalienbeings,” hewinces.

Mason’sarchivistrolein Floyd beganin the
mid-'60swhen he started pasting Melody

| Maker clippingsinto ascrapbook. Hestillhas

thebooks; the early ones have psychedelic
drawings of Mr Punch on the covers. For

Mason, sovereignty over the scrapbooks
clearly brought occasional moments of

- personalpride. Withawrysmile heflipstoa
. clippingof Beat Instrumental’s 1969 Musicians

OfThe Year poll. He’s listed as seventh best
drummer, three places below BuddyRich.

- David Gilmourand RogerWaters are nowhere
- intheguitaristand bassist categories.

Soit’sMason, the curator, towhomwe turnin

- 2011when newsbreaks ofan extraordinary

shiftin the Floyd'sattitude towards their
musicalpast. Canitbe true? After 40years of
secrecy, are they finally throwingopen their
vaults?ZAnd whatliesinside?

PinkFloyd,” comments Bob Ezrin, the
Canadian producer (LouReed, Alice
Cooper, Peter Gabriel) who firstworked with
themon The Wall. “The cool thing, the magical

~ thing, abouttheirmusicis thateverytime it

getsrediscovered, it standsup. Itdoesn’tbeara
datestamp. There’s something timeless about
it.” Looked at demographically, Pink Floyd
have one ofthe widest
fanbasesinrock:from13
t0 70, fromspliffheads to
CEOs, fromstudentsin
halls ofresidence to
squiresintheir country
piles. Butthe Floyd’s
legendaryreserve,
coupledwitha
musicianlyfastidiousness
aboutwhat theyreleased,
inevitablymeantthat
theirfanbase’s desire to
hear moreoftheirmusic
appeared to be metwith
complete indifference.

office, with the
Relics sculpture

Vernon Fitch, a continues over»






Unheard —andunseen!
& TheDarkSideFloydin

%~ Belsize Park,London

_ ANDY JACKSON, ENGINEER

US-based Floyd historianand author of The
Pink Floyd Encyclopaedia (1999), explains:
“Theband were never ones toissue many
outtakesorunreleased material. There was
‘Biding My Time’ (Relics) and ‘Embryo’ (Works,
1983), the Zabriskie Point (soundtrack)
outtakeslater on, and of course the two Piper At
The Gates Of Dawn outtakes on the 40th
anniversary CDin2007. Butthat'saboutit.
Theirfanshave alwayslonged tohear the
band’sunreleased materialand outtakes.” But
thefans’ wishesseemed doomed. Thiswas
simplynotabandinterested in emulating Bob
Dylan’s nine-volume Bootleg Series, or Neil
Young's obsessive, 20-years-in-the-planning
Archives, or Pete Townshend'sregular forays
into The Who's chronicles.

Buton September 26, allthatwillchange. A
full-scale Floyd reissue
campaignwill begin, whichEMI,
theirrecord companysince 1967,
iscalling'WhyPinkFloyd...?'It
willinclude, amongother things,
thelong-awaited officialrelease
ofamuch-bootleggedlive
recording from Wembley Empire
Poolin November 1974; earlylive
versions and demos of songs from
The Dark Side Of TheMoon; a
version of “Wish You Were
Here” featuringasolo by
theFrenchviolinist
Stéphane Grappelli; a
collection of Roger Waters’
home demos for The Wall;
and two tracks recorded
fortheaborted 1974
album Household Objects,
which Floyd conceived as

BACKSTAGE

the follow-up to Dark Side. .. And that’sjust for
starters. Floyd’s fans, says Vernon Fitch, were
“ecstatic” whennews of the campaign started
toleak. Onthe subject of the Grappellitrack, for
example, Fitchremarks: “Amongfansand
collectors, no-one even knewwhatitwas. It
wasreported that Grappellidid a session for
theband, butnobodyknewwhatit consisted of
orwhetheritstill existed on tape. Itwas
therefore relegated to beingjustasession
footnotein Floydianhistory. Thefact thatit
doesexistis quitethrillinganditwillbe
amazingto havean officialrelease of it.”
“Theideaforall this came from EMIL,”
explains Mason, whoishappyto go through
the campaign in detail. “Firstof all, not tobeat
aboutthebush, everyoneislookingin this day
and age to seewhatcanbe donewith their
catalogues. There werea
number ofissues thatmade
theidea of releasing outtakes]
seemreasonable. Onewas
time: we're unlikely tobe
recordinganynew Pink Floyd
music. Anotherwasold age
(laughs),and another was the
factthatit’snearlythe end of
thephysicalrecord aswe
knowit. It’sthelastgasp of
recordsand boxsets—andin
thatcase,let'shavea
lookinthevaultsand
seewhatthereis.And
let'sdoitnow, andlet’s
doitall.”
Inoneremarkable
paragraph, Masonhas
cutthroughsomany
layers of

CONTINUES OVER»

One of thereal findsin
EMI’s vaults was a ‘work-
in-progress’ December
19;2 mix of The Dark
Side Of The Moon. We've
had alisten. Here’s how
it differs fromthe album
v

The'72versiondoesn’t start
with “Speak To Me”, but with
electronic chitter-chatterand
sound FX. “Breathe” hasa
more prominentharmony
vocal from Wright; Gilmour's
slide guitar is lower in the mix.
v

Not somuch ‘running man’.
Sound FX include asportscar and ambulance;
there’s nomaniclaughter or crash atthe end.
v

Clocks sounddifferent at the start. Notas much
focus on Gilmour'stwangy guitar. Generally not
aswarm or luxuriantasthe LP version.

v

Hugely different. There's no Clare Torry (she
recorded her vocal the following March); instead
there'saNASA recording of the Apollo 17 crew
communicating with Earth. This was topical, as
lift-off date had been December 7.

vy

The coins and cash registers sound different.
Gilmour’stremolo guitarisn't featured as much.
Saxsolo notas biting. Much “woo-woo” scat-
singing from Gilmour as song fades.

v

Completely different. Piano, bass and sax only.
Noechoon “us”and “them”. Fartoo much echo
on “whichis which” and “whois who”.Doesn't
sound elegant enough somehow.

v

Reasonably similar to the LP version, but moreis
made of Gilmour scat-singing along to his guitar.

Very different. There are no speaking voices at
all on this mix, and “Brain Damage” really
suffers as aresult. We miss the mad chuckling.
Then, halfway though, aninsane laugh starts
and goes onforages —notunlikeanovelty
laughing bag inajoke-shop —which destroysall
the subtlety inthe song. The Floyd were wholly
correctto have a serious rethink on this one.

Wright's organ is missing. Gilmour plays guitar
lines that were later mixed down (orout). A
woman’s voice sings raucous, bluesy replies to
Waters' vocal inplaces.

v

CC " It sounds like asuccessor to
Obscured By Clouds, which it was, but this mix of
Dark Sideis not the hi-fitour de force thatthe LP
would be, and it would never have sold 45 million
copies. Youfind yourself agreeing with every
single editorial decision that Floyd made.

!
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The new ‘Immersion’ edition of
The Dark Side Of The Moon
contains eight versions (1) of the
classic album. But which version
should we be listening to? Which
is the best? We ask the experts.

OU'VEGOTHOME and
played the mint-new
remaster of Dark Side... But
whatnext? Thel973
quadraphonic mix? The
20035.1 Surround mixon DVD? Or the —
same mix on Blu-ray? “Quadrophonic was have to come alive on MP3. But canit?
the equivalent of the Sinclair C5,” saysNick  Jackson: “Ithink so. People get dewy-eyed
Mason. “It was years ahead of its time. The about the golden days of vinyl, but many of
big thing with Quad was being able to move us had basic turntables and speakers. An £
sounds around the room. Intheory, you MP3 of ‘Money’ onaniPod probably sounds f Ri _W’Bm%fn’fgﬂ?mm
could take any instrument and position it better thanit sounded onsome stereos :
whereyouliked.” The quad version of Dark backin'73.”
Side... was released on vinyl and 8-track Producer Bob Ezrin couldn’t disagree
cartridge. However,quadasaformatdidn't  more. “We've gone digital, but we've done it
lastlong, and only those who could inthe clunkiest, narrowest, most
afford the equipment had the primitive way,” he contends.
chancetohearit. “We've created an even more

Many people claim that THIS 51 M X N sy

5.1.Surroundis the

ket i

successortoquadin IS TH E B EST Vtvr?evsrigﬁgls;;?ﬁ;vn::’i{)f
ighfideli d dali i

il DARK SIDE. [ritvetimigi

listener experience, but it TH E R E'S E\/E R dimensional, full-colour

shouldalsobebornein experience.” Ezrinargues
mind that the 5.1 mix of that Floyd on MP3 simply
Dark Side... is adifferent doesn’tconnectwithlisteners
entity toits quad predecessor. asmuch, because so much of the
It’s also, according to Pink Floyd atmospheric experience is missing
engineer Andy Jackson, amassive from thefile. “You used to put Pink Floyd on
improvement. “It's notjust thefactthatthe = andgetlostinthe soundscape, right? I don’t
music goesinto ‘surround’. James Guthrie think anybody evenuses that word now.”
[the engineer who mixed it]went the last “We're atleast giving people the option,”
mileinterms of sound quality. His 5.1.isthe  reasons Mason. “It'smadness, | suppose,
bestDark Side... there’severbeen. Andthe  thatwe spent so muchtimetailoring these
Blu-rayisthe bestformattoheariton, recordings for cleaner and better hi-fi
because it has three times the information systems if people are just going tolistento
density and twice themoniPhones. Buttheimpressionigetis

nessand detachment that
;. Theybegintosound
nagetryingtomake
planet. Theybeginto
ageoftimehaschanged
ays,” observesAndy
gineerwho hasworked
ly'80s. “They'relooking
rkand feelingreflective

5! hadalottodowith
‘feltthe old magicreturn,
partofthis.” The deaths

the sample that, inthe future, downloads ght (in2008), former
rate.” willbecome and theirlongtime
But of much better manag ourke (2003) havealso,
course many quality. Infact, accord ce,had aprofound effect
fanswon't there’lloneday onthes iewthepast. “Thereisa
buy the be asituation shiftin o udes,” accepts Mason. “Maybe
CD/DVD/ inwhichthe we feel sspreciousaboutthings. Maybe

Blu-ray box 7 c ultimate sound  there'safeelingthat, ifpeopleare dedicated
set.For o T ‘ qualitywillbea Pink Floyd fansand theywant to hear this stuff,
them, Dark [ o . : download.” ~ whyarewebeingso pickyaboutit?”

Side... will ‘ : . Beforewegetintothenutsandbolts ofthe
‘Why PinkFloyd...?" campaign, it'simportant
tonote that Floyd have notformally splitup.
Masonand Gilmourarestillin possession of
thename, andboth ofthem made guest
appearances ataRoger Waters concertin May;,
goingoutto dinnertogetherbefore the show.
The official position is that Floyd are still
togetherbuthaveno plans. Butiftherightgig
camealong, Mason thinks theymightplay
onstage one more time-and Waters
wouldbe certain to beinvolved. Mason:
), “WhatlIcouldenvisage happening, though
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there’sbeennoindication fromanyoneelse, is
some sort of continuation of Live 8. Youwould
need someonelike Nelson Mandela to push for
it, but certainly Rogerwould doitifthe cause
wasclosetohisheart. Andifitwassomething
like peaceinthe Middle East,Ithinkanyone
would feel obliged.”

Butthere willbe no more Floyd albums,
eitherwith orwithout Roger. The division bell
hasrungforthelasttime.It’stimetolookback
now, and lookbackfondly.

: atEMI, armed withafoam cup of

- coffeeand head-

: phones, 'mlistening
tosomethingsorare,

sounthinkable, that
notevenaFloyd
authoritylike Vernon
Fitchknewofits

existence. It'sawork-

in-progressmixof The Dark Side Of The Moon,
supervised by engineer AlanParsonsin
December 1972—-amonthbefore ChrisThomas
wasbroughtin [on January 18, 1973] tomixthe
LPfromtop tobottom. ThisParsons mixis
totally different to thefinished Dark Side... [see
panel, p35] andislikelookingatafamiliar
building fromagiddilyunusualangle. There
arenovoices. No cruising forabruising. No
female singer on “The Great GigIn The Sky”.
You cantelltheystillhaveafairbitofwork to do;
youcanalmosthearthemhatchingideas. That
organshouldbelouder. Weneed alink there.
Thelaughingon “Brain Damage” is tooloud.

“TheAlanParsons mixwas done mainlyasa
reference mix,” says AndyJackson, “so that
they could see whatstage theywereatwiththe
album. Itwasarough mixfor themto take
home andhavealistento over Christmas.”
Mason remembers them being dissatisfied
with thewaythe albumsounded-notwarm
enough, notenveloping enough-and itslackof
astrongopening. “We decided thatwhatwe
neededwasasortofoverture, amore elaborate
intro.Iwas given the job of doing that [“Speak

To Me”).WhatIdid wastakeall the existing
tapeand make the overture outof whatwe'd

gotalready. So there’s the scream from ‘Great
Gig..., there’s Tvebeen mad for fuckingyears’,
there’salittle bit of everything.”

TheParsons mix, whichhasbeenburiedin
the EMIvaultsforalmost40years, isbeing
released on September 26 as partofa6CD/
DVD/Blu-rayboxsetof Dark Side... knownas
the Immersion’ edition. Therewillfollowa
5-disc ITmmersion’ edition of Wish You Were
HereonNovember 7,and a7-disc Tmmersion’
of The Wallon February 27 nextyear. Sofar,
these three albums—easily Floyd’s biggest
sellers—are the only ones confirmed for
‘Immersion’ editions. Unofficially, though,

Liveat
The Rainbow
Theatre, 1972

plansareafoot thatwillelectrify Syd Barrett’s
worldwide fanbase. But more on thatlater.

The ‘Immersion’ edition of Dark Side... is
packed with so much music (and visuals) thatit
requires careful scrutiny. There’s a55-minute
discof live’ Dark Side. .. from Wembley 1974
(whichis fantastic, and has never sounded so
clearand dynamic). There’sanew 2011
remaster of the album-whichwillalsobe
released separately (ina ‘Discovery’ edition)
and asatwo-disc ‘Experience’ editionwith the
Wembley showasabonus. (However, “Raving
AndDrooling” and “You've GottaBe Crazy”,

from the same gig, will
appearonthe
‘Immersion’ edition of
Wish You Were Here,
thealbum forwhich
theywereintended.)
Dark Side... also
comeswitha5.1
Surround Mixand a Quad mix [see panel, left],
thefirstofwhichappearsinbothaDVD
(audio) and a Blu-ray format. Alsoon DVD
therewillbe concert films from Floyd showsin
Britain (1973), France (1974) and America
(1975). ThereisaRick Wright demo of “UsAnd
Them” (aninstrumental) and aRoger Waters
demo of “Money” (hilarious), ashortsegment
ofwhich Gilmour played duringaradio
interviewin 1992,1leading toinstant
speculation amongFloyd fansabouthow
manyother demos werein thevaults. Perhaps
mostintriguinglyofall, therearelive-in-
Brighton 1972 performancesof conTiNuEes over»
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Backstageonthe
Dark Side Of The
Moontour,'73

“The Travel Sequence” (whichbecame “On
TheRun”) and “The Mortality Sequence”
(whichbecame “The Great GigIn The Sky”).
Bothareverydifferent to the pieces theywould
later morphinto. “The Travel Sequence”isa
jazzy groove of funky guitar and Fender piano,
like helicopter chase musicfroman episode of

The Protectors,while “The Mortality Sequence”

hasarecording of MalcolmMuggeridge, the
prominentreligious broadcasterandarch-
enemy of the devoutlyatheist Waters, reading
from St Paul’s Letters to the Ephesians (Ch.5,
vv.15-33). “Make music fromyourheartto the
Lord,” Muggeridge counsels, accompanied by
Wright’s sombre, church-yorgan chords.
This, of course, wasthe tourwhen Floyd
performed Dark Side... before they'd finished
writingit, letalonerecordingit. [twasan
unusual way to approachaproject, even for
them. Mason recalls: “Wedidn’t playall ofit, of

course. Some of itwas done [later] inthe studio.

Butalotof theroughly formed songs were
playedlive.”

Youhad AbbeyRoad atyour disposal andyou
were producingyourselves. Wouldyouleave
the tapesrollingall the time?

Mason: “No, it was much more controlled
than that. Itwas quite atightalbuminaway.
Ittook quite alongtimeto
record, butthatwas
becausewe weredoing
otherthingsinbetween.
Playinggigs, doing film
soundtracks
(Obscured By
Clouds)...and didn’t
we do Pompeii? Orwas
thatearlier?”

Aren’tthereanyrejected orunused songs
from Dark Side...?

Mason: “No. Wenearlyalwaysended up
usingeverythingwecameup with.
Occasionally songs would be held over and
would appear on thenextalbum. Wevery
rarelyhad outtakes. Ittook too muchtimeand
trouble towork on songs thatmightnotgo on
therecord.”

You are aware thatthisis thefifth or sixth
time some fanswillhave bought Dark Side...?

Mason: “I know, butit’sallright, we dobank
loans. We do finance! Someone once told me
that oneinfive homes haveacopyof Dark
Side...1suspectweappeal

topeoplewithAlzheimer’s  EeuTEEmIE,

whoboughtthesame version of Wish You
s : & Were Hereincludes
album five times. unreleasedtracks,

aQuadmix,a5.1
Surround mixand
awholelotmore

The cost of the Immersion’ editions, since
Masonhasbroughtitup, isaround £90.
Immersing themindandbodyin PinkFloydis
aluxurythatnoteveryone, unfortunately, will
beabletoafford.

HISH “/isPinkFloyd’s glasnost,
and Mason is Gorbachev, then Household
Objectsisthemomentyou realisethey

weren'ttheinfallible superpower they

appeared. Two tracks from thepeculiar,
abandoned project—anattemptto recordan
album usingnomusical instruments—willbe
released. “The Hard Way” (on the ‘Immersion’
edition of Dark Side...) beginswith footsteps
ongravelandhasarecurring soundlikeapiece
ofpipingbeingpinged witha dessertspoon.

“Wine Glasses” (self-explanatory) willgoon

the ‘Immersion’ edition of Wish You Were Here.

Neithertrackisanythinglike finished. Mason

looksruefulat the thought of thembeingheard

bythe publicafterall this time.

“The problem with Household Objects,” he
recalls, “wasthatalot of timewas spentjust
devisingsounds. Itwas before programmers
and samplers. We'd getaslowed- downbass
[effect] with rubber bands, andabitofathump
for [percussion], butwe didn’t actuallyhave
anythingfor themtoplay. [Laughs] Actually,
itwasatotalwaste of time. Being wise after

wayinto Household Objects? |
“Wespenta CONTINUES OVER»

the event, we should have spent §
more time touring Dark Side.... 2
ratherthan desperately trying g

to prove ourselves by doing ‘ %
thenextalbum.” =

Did you getquitealong \ %
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DISCOVERY BOXSET

All14original studio albums digitally
emastered by James Guthrie (co-producer
f The Wall), reissued with newly crafted
ackaging and an exclusive 60-page artwork
ooklet created by Storm Thorgerson,
ncluding full album lyrics...

lotoftime onit, but we didn’tgetveryfar.”
I'veheard youworked onasmanyas20
tracks.
“Somethinglike that, butso much of it was
(laughs...Ican'ttellyou. It's the sort of thing
youwouldn’twanttofallinto thewrong
hands.”

hearingonthesereissues.
“OK, I'lltellyou. There was a track where we

thatthefirst90seconds would be atone pace,

for40seconds, and then there’d be something
else. Wethenrecorded this. Werecorded it
separately, asindividuals, withoutany
referencetowhatthe
othermembers ofthe
bandhad done.And
whatyougotwasa
cacophonyof
nonsense. Youmight
havebeenable tosell it
as‘modernmusic’in
yearsto come.Itwasthatbad.”
Aswellasthatsolitarytrack from Household
Objects, the Tmmersion’ edition of Wish You
Were Herewillinclude three songs from
Wembley 1974; an alternate version of “Have A

had to avoid hiswanderinghands, Gilmour

| oncetoldme,and Mason chortlesatthe

| recollection); a Quad mix;anda5.1 Surround
mixbyengineer James Guthrie that Vernon
Fitchtellsus “hasbeensittingunreleased for
yearsand hasattained an almost ‘holy grail’
statusamong collectorsand fans”.

Asforthe Tmmersion’ edition of The Wall,
duenextFebruary, its most enticing feature is
nothardtosee. Two entire discs will be given
overto Waters’ and the band’s demos, with the
precise tracklistingunconfirmed as Uncut
wentto press. Producer Bob Ezrin, who has
been takenratherunawaresbythe campaign,
islookingforward to hearingthese demosas
muchasanybody. “Wewent throughvarious
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Give usan example of something we won’tbe

agreed onasortofrough tempo, and we agreed

Cigar”; the Grappellisolo onthetitle track (they

stagesmakingthatrecord,” hesays. “It started
offwith aset of demos from Roger, and afew
from David. We would take those demos,
modifythem, learn the songs. ButI haven’t
heard those original demosin 30years. I
remember that they were very dramatic, and
compellingenough to get meinvolvedinthe

. project,andgood enough asa ‘start’. Butif1

listened to them today, Thave noideawhetherl

wouldlike themor cringe.”

Mason: “Roger’s demos arereallyinteresting
because they showyou ‘thevision’. It's then
interestingto seehow the vision was developed
once Boband Dave gotimmersedinit.”

AndyJackson: “Roger did all the demos for
The Walland [his 1984 solo album) The Pros And
Cons OfHitchhikingat the same time. He

- presented them to theband and said, ‘Pickone
andthere’d beasort offloaty section thatlasted

ofthem, andI'lldo the other one on my own.”
Ezrinisn’tsure how much demo material

fromthe Walleracouldbeinthevaults, buthe

doessaythis: “One ofthe thingsI'velearned in

- mymanyyearsasarecord produceris—
whateveryou thinkyouhave, there’sway more

ofitthanyouremember.”

; started with Syd
Barrett, theirfirstsongwriter, their first

i leader,themanwho gave them their
name. Atacertain pointin theinterview, [look
Masondirectlyintheeyeand askhimif ‘Why
PinkFloyd...?’ is goingto be the pointin history
when “Scream Thy LastScream”, “Vegetable
Man” and otherunreleased 1967 tracks are
finally, after many dashed hopesand false
alarms, goingtoreceive an officialrelease.

Mason [atonce]: “Yes. Iwouldlove that. Ifwe

- didan Tmmersion’ version of the early stuff, we

could haveall of those, and then we’ve got
some demos thatweremadereally early on,
whichIthinkarejustcharming. These come
from1965andinclude ‘LucyLeave’, ’TmAKing
Bee’, ‘WalkWith Me Sydney’ and ‘Double

- 0-Bo’.They'reveryR'n'B. Of course we were yet

" MASON

another Englishband whowanted tobean
- American-styleR'n'Bband. Werecorded the
- demoatDecca, Ithinkitmusthavebeen, in
Broadhurst Gardens. A friend of Rick’s was
- workingthereasanengineer,and managedto
. sneakusinonaSaturdaynightwhen the studio
. wasn'toperating.”

Haveyoualwaysknown of thistape’s
existence?

Mason: “Yes, I've always had a copy ofiit.”

“Nick cameinwith ahuge boxfull of quarter-
inch tapeswhich had beensittingin storage,”
relates AndyJackson. “Whenwe trawled
through them, therewerealotof early
recordings, pre-Piper, when they were playing
‘Louie Louie’ and beingan R'n’Bband. Then
there were quite afew Barrett-era Floyd tracks
thatnever gotreleased, which were mixed
recentlyas partof [theworkdoneon] An
Introduction To Syd Barrett, whenwe didn’t
know thattheyweren’t going to getused. There
ispotentially the material to make an album of

unreleased Barrett-
erastuff.”
Inotherwords [Iask
Mason], there’llbean
‘Immersion’ edition of
The Piper At The Gates
OfDawn?Orelsean
‘Immersion’ that
twins Piperwith A Saucerful Of Secrets?
- Mason: “Morelikely tobe thelatter, but
yes, definitely. Personally I think the two
albums go together verywell, ifyou position
the tracks suitably, because Jugband Blues’ on
Sauceris Syd’ssongand it’shis farewell
momentinaway.”

That 1967-68 Tmmersion’ setwill probably
come outnextsummer, Mason estimates. It
willhavebeenalong, longwait.

Asfor live’ Barrett-era Floyd, theman to ask
isVernon Fitch. He consults hisarchivesand
comesback: “Thelive concertrecordingsI've
heard arerathermuffled and badlymixed,
withthevocals drowned outbythe
instruments. Thebestlive recordings from the
period are the BBC sessionrecordings that
weredoneinthe BBC’sstudio. Althoughthe

- BBCdestroyed the original tapes, excellent

- qualityaircheck [demonstration] recordings
existofboth the September 1967 and
December 1967 sessions. CONTINUES OVER»
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‘ lormances, a recordinghassurfaced from

he Gyllene Cirkeln, Stockholm, on September
10,1967 thatwasrecorded by a Swedish sound
engineeronaRevoxrecorder. Itis 50 minutes
longand of decent quality.”

Mason: “Visually, there are bits of TVwhich
are quite fun. There’s some semi-live stuff, like
aversion of ‘Set The Controls For The Heart Of
The Sun’ which wasrecorded for Tony Palmer’s
AllMy Loving (1968). It wasn'tlive, butit was
recorded for television, rather than us miming.
There’sacouple of things thatwe could pull out
fromthatperiod.”

The Floyd’s otheralbumswill probablynot
getthe Tmmersion’ multi-disc treatment,
eitherbecause thereisn’tanythingto puton
themorbecause therewouldn’tbe the appetite
forthem. One or two, however, might appearin
two-disc ‘Experience’ forms. Watershaslong
wanted to remixAnimals (1977),and as Fitch
confirms, all the shows on the 77 ‘In The Flesh’
tourwererecorded, so there’s plenty of high-
qualitylive material thatcould go on disc two.

AndyJackson, an Animalsadmirer, callsit “the
forgottenbastard child of the Pink Floyd
catalogue”. Mason ishopeful somethingcan
bedonewithit, butadds, “Rogeris so shattered
atthe momentfrom touringthatIdoubt he’ll
wantto carry outany exercises on Animalsjust
yet.Ithinkhe’s gettingabittoo old forall this.”

Nothingofparticularinterest exists, it seems,
fromsessions for the albums Ummagumma
(1969), Arom Heart Mother (1970) or Meddle
(1971). Atthe otherend of Floyd’s career,
however, thereare possibilities (admittedly
vague atthis stage) oftwo-disc ‘Experience’

LETSHEAR [T
FOR SYD!

Which outtakes and unreleased
songs will fans of Syd Barrett-era
Pink Floydbe hoping to hear on
an ‘Immersion’ box set of the
early years?

v

This one, for astart. Projected single from
August1967 (butunreleased), sungby a
weird-voiced Mason with a speeded-up
Barrettbehind him. Frighteningly brilliant,
the song hasloomed largein Floyd bootleg
culture since the early '70s.

v

Syddescribes his attire (“yellow shoes... blue
velvettrousers™) over a pounding psych
beat. Quite scary; much-bootlegged.
Recorded in October1967. Covered by The
Jesus And Mary Chaininthe '80s.

v

Allrecorded during early sessions for A
Saucerful Of Secrets in1967 while Syd was
stillinthe band. He later attemptedtorecord
“Millionaire” for his second solo LP, Barrett,
but never finished it.

v

Demos from 1965 when Floyd were a five-
piece with Bob Klose on additional guitar.
Barrett’s singing is unexpectedly powerful
onthis garagey, R'n'B-style material, as
YouTube clips can attest.
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