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Pink Floyd struggled to follow
. The Dark Side Of The Moon,
andno wonder. Here are
MOQOJO’s favourite musos on

its ever-waxing greatness.

SPEAK TO ME

Mark Huckridge (Gallops): “Speak To
Meis the album’s brief overture, the
build up to Breathe, butitsets up the
atmosphere really well, with the
heartbeat sample and the clockand
the voices. For the vocal sample for our
version, the ‘I've been madforyears,’ line that
originally was one of Pink Floyd's roadies, we went
on Twitterand asked if anyone wanted to
contribute, so this girl from aband in Bath, called
Hysterical Injury - which I thinkis areally suitable
name!-recorded aspoken word piece forus.| was
about 12 whenlfirst heard The Dark Side Of The
Moon, in 1999.1was listening to Nirvana and Green
Day at thattime, real teenage stuff, butI'd read
aboutFloyd, it was just one of those classic ‘hear
thisbeforeyou die’ albums. I didn’t realise how
many songs | already knew. So | pretty much got
the album first time around - and yes, we'd smoke
alotwhilelistening toit. At 12, lwouldn’thave
understood the concept of madness, but |
responded to the brilliance of the sound and the
atmosphere, the juxtaposition of the slowand
melodicand spacey with the darknessin the lyrics.
Itdoesn’t sound like Gallops but | was influenced by
the album’s mixture of electronics and guitars, the
craftsmanship, and how they pushed the envelope.
The album felt like a whole new entity,awhole
differentfeeling.”

BREATI-IE

James Mercer (The Shins, Broken
Bells): “Ifirstheard The Dark Side Of The
Moon around 1980, when | was nine.
There was this older kid, maybe 13,

§ wholived upstairs to ourapartmentat
Ramstein Air Force Base [Germany,
whereJames fatherwas stationed]. | wasjust going
into puberty and that’s what | associate this record
with. It's funny because it touches on thoseissues.
Breatheitselftalks about the existential situation
wearein, the physical and tangible world being
pretty muchall thereis. Even at thatyoung age |
picked up abitofthat. Thiskid had been raised asan
atheist,and he became my introduction to
avant-gardeartand crazy thoughts.

“Nottoo long afterthis | was on atrain - was
maybe 12 andstill loving thisrecord - and there was
thisreally attractive punk girl. She was talking toa
guy and they were making fun of Pink Floyd. My
world was upended. | didn’t know there was this
otherlevel where you could be so critical of
something so fucking beautiful.| started to
question my taste.

“The Shins started doing Breathein sound-
checks.Then, duringastrange lullin one of our sets,
Dave [Hernandez] started playing itand we all
began joiningin. We ended up playing the entire
song. ltwasalmostlike an in-joke, but everyone
recognised itand loved it. We just did our best to
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capture the vibe of the record we grew up listening
to; we weren'tgoing to do a Shins version of it.
“Because the album wasintroduced tome atan
important period of my life, it’s very personal to me.
Ifeelreally closetoit. I really getit.| don’t have
aBibletorelyon-1haveacouple of books and
records, like The Dark Side Of The Moon.” .

ON THERUN

Paul Hartnoll (Orbital): “I didn’t hear
The Dark Side Of The Moon until 1994.
Growing up, | was too into punkand
2-Tone. Butthatfirst time was perfect.
The sunwas justrising, | was lying on
someone’s livingroomfloorina
sleepmg bag having been clubbing, and drinking
copious amounts of chocolate milkand brandy.
Islipped the album oninthis half-dream state and it
wasamazing.ljust rememberthe electronicsand
musique concréte whizzing left to right, and it was all
joined together, like joined-up writing. Grown-up
music. It worked as a coherent whole, which is how
Ilikeit; music has to bein the right order, whichis
whylhate shuffle. On The Run, particularly, is part of
the foundation of British electronic music; Floyd
were using VCS 3 synths, made by EMS, the original
British synthesizer. Tonto’s Expanding Headband
werearound but few others were using that
monophonicrepetitive loop manipulated overtime
to create organic, trippy effects. Acid house
reinvented the sound in 1988, this time with Roland
303s, but it was the same progressions. It's now
aconstant part of the musical landscape. Which
means The DarkSide Of The Moon is one of the most
influential albums ever. When | hear it now, it
sounds like somethingjust spurting out of
creativity, landingin a perfectshape.”

TIME

. JackSharp (WolfPeople, MOJO CD
\ 1 star):“Ididn’tknow The Dark Side Of
- | TheMoon well before we recorded

/I Time.Our guitarist Joe isafan, but
my parents, who gave me my
musical education, were
listening more to Captain Beefheart

-mydad hated Dark Side...! And |

\
my mate’s parents, who'd wear w . H

ARTUNES

MONEY

Phil Manzanera (Roxy Music, etal):
“In 1968, | had lunch with David
Gilmour.1was 17 and wanted to join
aband, which my little Colombian
mother was very worried about, somy
elder brother Eugene, who knew David
from Cambrldge said, ‘Let'sgoaskthisguyin
aband.’ Fiveyears later, I'm in Air Studios starting to
record For Your Pleasure with Roxy Music and next
door they’re mixing The Dark Side Of The Moon.
When | heard Money, and David’s guitar solo, | sent
himatelegram saying, '/Remember me? I'min
aband now.ljustheard yourabsolutely brilliant
solo, well done!’ So Money has a very personal
connection for me. My band before Roxy, Quiet
Sun, gotstick for funny time signatures, but Money
wasin 7/4and people werestill tapping their feet to
it. Everything I loved about music, being raised on
The Beatles and musique concréte, was there - the
cut-up loop of coins and cash register at the
beginning, the clever, edgy lyricand the guitar solo,
which David double-tracked. He's very good on
tuning and has big thick fingers that really work the
guitar well. It sounds as classic now asitdid then,
because of how they recorded it, the placement of
microphones, the analogue machines, to capture
thatbreathtaking momentin the studio.”

US AND THEM

Jonathan Wilson (Jackson Browne’s
, 1| pal):"My olderbrother dropped The
| DarkSide Of The Moon on me before I'd
even started middle school.lwas 10 or
11,and spending alot of time in his
roomin Thomasville, North Carolina,
loadmg recordsontoa silverchipboard Soundesign
home stereo. The album artwork meant something
tome before I'd ever heard the songs. The
geometry beckoned; | knew it was heavy and
Iknew people associated this music with alternate
reality. It has this sense of sonic mood, of power
and patience, of virtuosity and restraint. It's
ajourney.ltfeelslargerthanlife. Us And
Them contains so many of my
favourite elements. The melody is
fulfilling, there are Doppler effects
around every corner and the vocal

thefaded T-shirt with the prism
onit,insisted on listening to the

] isdelivered calmly and assuredly.

album with the lights off. So was U

Dave Gilmourand Rick Wright
togetherare pristine. It'sabandin

very wary ofit.Butl've grown to i {\

complete sonic control. The

love Time. Working out the

structure and chord changes, and
Breathe, whichisreprised at the end
ofthe song, you see how the vocal
melodies fitso beautifully - like, how did
they come up with that? They seem really
simple, as if they've been there forever, but they're
actually complex. And for all the massive
production, at heartit’s quite ahumble English
record. But the way we approached Time was to
make it fasterand more driving, withagung-ho
attitude, likeabandinaroom.”

THE GREAT GIC
INTHE SKY

Jim James (My Morning Jacket):
“Iwasyoung and angry and really trip-
ping hard - so | started ripping up
shrubs and throwing them into a lake.
On the banks of the lake lay a giant

2 trout, gasping for water. With his last
few breaths he moaned thatlshould justgo
swimming instead. So I fellinto the lake and The
Great Gig In The Sky came on for the first time for
meand itfeltjust like the water. It built and built...
Clare Torry ravaging my soul. | started crying but
my face was so wet already. Icouldn ‘ttelltears'
from water.”

saxophoneis precisely the type of
outlaw overdub woefully lacking in
records today. The whole album has
beensuchaninfluence on me.It’s
alanguid blueprint for grandiosity and
aglossary of studio ambition. It's that perfect
marriage of experimental and popular music.”

AN Y COLOUR YOU LIKE

MattBerry (musician, comicactor,
MOJO CD star): “That was the one

I was praying no-one had taken.

I've gota massive thing forthe D
Minor-to-Gthing. It makes everything
somelancholicand sad,and | love
songs W|th thatchange, like Todd Rundgren’s

I Saw The Light. Dark Side... as awhole has always
been one of the mostimportant records for me.
Everythingisright onit; they're all on the top of
theirgame, including Alan Parsons, and of course
itquickly became thisiconic work, astaple as

a hi-fidemonstration disc. It was state of the art,
and there are textures and atmospheres on there
that are up there with Tangerine Dream, Walter
Carlos, avant-garde stuff, butit’s all so tastefully
used. It's not atany point about the technology.
Foraninstrumental, | always feel that Any Colour
You Like is really emotional - it’s the comedown




afteragreat party BTN
you feel quite weepy. Bz
an obvious way.”

OMETIME IN FEBRUARY
1973, the four members of
Pink Floyd, assorted engineers
and faithful roadies assembled
in a room at London’s Abbey
Road Studios to hear a final
mix of the group’s new album,
The Dark Side Of The Moon. It
was a familiar scenario.
They’d all been here before.
Several times.

“It’s what we did every
time we made a record,”
says guitarist David Gilmour,

casting his mind back a dizzy-
ing 38 years from the modern-
day seclusion of his West Sussex
farmhouse. “There is something about the moment when you do
the final edit on the final track, join everything together, and
think, Right, let’s listen. .. It doesn’t matter how many times
you've heard the rough mixes, there is still nothing quite like that
moment, hearing something fantastic, and all turning round and
going, ‘Fuck me, that’s brilliant.”” He hesitates and laughs.
“Hearing The Dark Side Of The Moon for the very first time was

your head explodes
too...'llseeyouont
isagrand empatheti
thisunified senseofr
asifwearesaying,’l
“All that you touch
thatyoutaste... Ally
cosmic mantra thati
itactually means.It’s
National Anthem —you
triggering anything
magnitude of this pe
ittranscends just being
of living your lifel!lItis

one of those moments.”

Yet tracks from the soon-to-be globe-
bothering album were being played in front
of live audiences more than a year before the
album’s release. With several UK Top 10 al-
bums behind them, Floyd’s popularity was
already such that a bootleg from their four
London Rainbow shows in February 1972
was rumoured to have sold several thousand
black-market copies over the next 12
months. EMI executives fretted over its pos-
sible impact on The Dark Side. . .’s sales, but
needn’t have worried. Released in March
1973, the album went to Number 2 in the
UK as well as topping the American chart.

Its success, compared to that of earlier
Floyd releases, Meddle or Atom Heart Mother,
wasn’t hard to fathom. The music was still
rooted in the underground rock tradition,
but Floyd had edited themselves, to be, as
David Gilmour remembers, “clear, direct
and concise”. The avant-garde touches added
rather than detracted from your listening
pleasure: the snatches of speech heard
between tracks in which Floyd roadies
discussed madness and fighting intrigued
those listening with the aid of chemical
enhancement and the clear-headed sound buff
road-testing his state-of-the-art hi-fi system.

The album’s philosophical message set
out in bassist Roger Waters’ lyrics was equally
direct: greed is wrong; it’s OK to worry
about life; relax, we’re all mad. . . It may have
been simple — “sixth-form stuff” said
a self-critical Waters — but its appeal remains

universal. “We all knew absolutely that it had
what it took to be more successful than any-
thing we’d done before,” says Gilmour. “It
was the moment everything came together.”

By mid-1973, Pink Floyd had achieved
the success they’d always dreamt of. But
with the fame and money came an eerie re-
alisation. “It was the end,” said Waters.
“We’d reached the point we’d been aiming
for since we were teenagers. There was re-
ally nothing more to do.”

The Dark Side. .. was certainly a hard act
to follow: Transfixing the first of many gen-
erations of musicians and music fans, it had
quickly ascended to the embryonic Rock Al-
bum Hall Of Fame, the next milestone in the
developing seriousness of the genre after
Sgt. Pepper. But follow it the group would
have to, and though the process proved tor-
tuous even by Floyd standards, the result
would be an album as cherished in its way by
the group and its faithful. Wish You Were Here
would transcend its circumstances, and spin
what guitarist David Gilmour called “many
of the negative aspects of fame” into a UK
and US Number 1, featuring arguably the
post-Syd group’s defining musical state-
ment, the incandescent 20 minutes of Shine
On You Crazy Diamond.

This autumn, EMI will re-release expanded
versions of both The Dark Side Of The Moon
and its follow-up. As well as the re-mastered
albums, collectors can purchase the “Experi-
ence” Editions, containing the album and >
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In 1974, the NME's Nick Kent
monstered Pink Floyd in a
live review that caused seismic
rumbles in the newly-imperial
band. In 2011 he revisits the
fallout... and the dandruff.

URGID"ISTHE word that most springs to
mind when ltry to recall the performance
Pink Floyd gave at Wembley's Empire
Poolon November 11,1974,0ne of the
first tentative UK public unveilings of
material written to follow-up The Dark Side Of The
Moon,and which | went on to review in the NME
with a merciless disdain.There was a giant circular
screen projecting flashing images for certain songs,
and amirror ball and costly lighting bathing
proceedings at key junctures,but all | remember
now is watching four blokes loitering on a big stage
struggling in vain to invest some kind ofinspired
momentum in their repertoire,and failing
miserably in the process.
The quartet had long built their live
reputation on catapulting their !

remained that way in the following days,during
which time | penned a long, splenetic put-down of
the show and Pink Floyd's general standing in the
mid-'70s rock marketplace. “Indolent musical dead-
wood”was one of the more fanciful phrases | used
to describe their “new”music; “facile and soulless”
another. | rubbished the Waters-Mason musical axis
as “rock’s dullest ever rhythm section”and even
wentsofar as to take David Gilmour to task for not
using more hair-care products on his lanky locks.
:[ bad gig after all - nothing to getin an extended

hissy fitabout.What had mostly got my goat -
I now see - was the group’s own seeming
indifference to their audience and the way that
audience seemed incapable of discerning when
the group was playing well and when it was barely
going through the motions.The key sentence in my
diatribe went, “One can easily envisage a Floyd
concertin the future consisting of the band simply
wandering on-stage, setting all theirtapes in action,
putting their instruments on remote control and
then walking off behind the amps to talk about
football or play billiards.” Back in 1974 that was
considered one serious put-down,thoughin 2011

it could just as easily define what many
electronica-based music acts do each
night as a career-choice.

N SHORT, | went a bit over the top. It was justone

audience’s senses into sonic outer 1
space but this performance
remained depressingly Earth-
bound,unable toreach any kind

The review was published by

RS

the NME in mid-November and
: promptly instigated an avalanche

ofangry letters from the paper’s

of satisfying lift-off. This was ;
particularly evident in the three ]
new songs they previewed that n
evening which effectively took up

thefirst half of the concert. Raving And

Drooling sounded like an uninspired

re-write of One Of These Days, first heard

threeyears earlier on the Meddle album.You've Got
ToBe Crazy —amore ambitious composition - didn’t
seem fully worked out yet and suffered accordingly
with out-of-tunevocalsand a barely in-sync rhythm
section.And the British premiere of Shine On You
Grazy Diamond had none of the stately floating
grandeur oflaterversions,meandering oninstead
like one of those deathly slow minor-chord blues
numbers that never seem to end.

The group spent the second half of the concert
complacently reprising most of The Dark Side Of The
Moon as well as one of two old favourites from their
'68-71 repertoire, but left the stage clearly
underwhelmed by what they’d achieved together
thatevening.The audience duly gave thema
standing ovation - in a muted sort of way - before
stepping out in the winter air, but back in Row F |
was still seething at what I'd just beheld and

ISHIWASN’T HERE

predominantly Floyd-friendly readership. Even
John Peel weighed in with a diatribe penned for
Sounds decrying my media assaultina haughty
“how dare heinsult our noble Floyd”tone.David
Gilmour then sat down with my NME colleague
Peter Erskine and rebuked the review’s points one
by oneinan interview that ran shortly afterwards.
He was the only Pink Floyd member to go publicon
the subject, but it was not hard to imagine his views
being roundly shared by his aggrieved bandmates.
Soimagine my surprise when — slightly less than
12 months later - I met Richard Wright for the first
time ata party in Ladbroke Grove. He thanked me
for having had the gall to criticise his band in print
atatime hefelt they were starting to drift apart and
notaddress crucial issues within their music-making
agenda.My jaw dropped even further years later
when | read the following from Nick Mason’s
autobiography Inside Out: “Inevitably we were
castigated by some of the music press,most notably
by Nick Kent who, also being a particularly fervent
Syd Barrett devotee, was unrestrained in his attack.
Thetrouble was we recognised some of the criticisms
were valid and in fact his comments may have had
someinfluence in drawing us back together.”
Thirty-years on, it’s nice to know that something
positive came out of something so relentlessly
negative (The Floyd refocused and set to work on
whatis for me their most playable '70s recording).
Butreading the review again fails to fill me with any
particular sense of accomplishment.I'd just like to
belatedly apologise to David Gilmour. Those
comments about your hair, mate — well out of order.

' uted” standing
ation, Wembley
Empire Pool, 1974.
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Jill Furmanovsky (3), Robert Ellis/Repfoto, www.pinkfloydz.

<< a second disc of alternative versions and
live tracks, and the five-disc “Immersion”
box sets, containing all of the above, Quad
and Surround mixes, a DVD of films pro-
jected behind the band at their mid-"70s
shows plus tickets, backstage passes and
drinks coasters designed by Floyd familiar
Storm Thorgerson. Not bad going for a band
who’d done it all by the summer of 1973.

5 RUMMER NICK MASON CON-
ducts his Floyd business from the
- office of his company Ten Tenths,

the first port of call for anyone needing to
hire a sports car, helicopter or Penny Far-
thing bicycle for their film, TV show or ad
campaign. Pondering the enormity — and
earning potential — of the Floyd reissues
campaign, the drummer quips that it should
keep EMI in business for “Oh... another
week at least.” Of course Wish You Were Here
was made in a different era. Yet with all the

negative energy enveloping the band after
The Dark Side Of The Moon it seems a miracle
the record came out at all. “Wish You Were
Here was,” says Mason carefully, “the album
where we all went, What do we do now?”

MOJO: Surely, you could do anything you
liked?

Nick Mason:We werein aluxurious position.
We had renegotiated our EMI deal so we now
had unlimited studio time at Abbey Road. We
feltwe should go backin the studio because
that’s what we'd always done. ButIdon't think
we had asingleidea between us.

David Gilmour: Whenyoulookat the timescale
now it seemsridiculous. These days a band
would take five years off. And the success of Dark
Side Of The Moon scared us. You do start thinking,
Was that a fluke? Isit that it for us? Are we done?

MOJO:Dark Side... had been Roger Waters’
concept, Roger Waters’ lyrics... Did he now
regard himself as the leader?

DG:Itwas never agreed thatany one of us
should be the leader. Roger was always the guy
thatdrove things forward and had theideasand
concepts-and none of us objected to that. But|
always thought|was the better musician. | was
never willing to relinquish my equality.

BACK IN THE MISTS OF 1970, PINK
Floyd — art-pranksters sprung from an
underground scene used to such whimsy —
had begun a project making music with stuff
they found about the house. Floyd engineer
and future Stone Roses/Muse producer John
Leckie remembers “tearing newspaper to
get arhythm, and using the hiss of an aerosol

can to create the sound of a hi-hat.” The
idea was abandoned in favour of what
became Meddle, but with no better plan afoot
the group went back to “Household
Objects” in the winter of 1973.

“It was like we were setting ourselves ob-
stacles to overcome,” recalls Gilmour today.
“Very silly. For some reason we found this
great sound you could make if you held
arubber band over a matchbox, as it amplified
everything. These days you could get your
sampler out, plonk these things in, tune it
and do it in no time flat.”

“We worked on it for a couple of months,”
continues Mason. “I was doing the percus-
sion sounds — having an axe hitting a piece of
wood, hitting a cymbal and then dipping it in
water. We had the idea of recording the wine
glasses. [Keyboardist] Rick [Wright] was
especially involved with that. That was a nice
idea, and the wine glass was used on what
became Shine On You Crazy Diamond.”

s e

Everything’s Dandy:
(above) comic strips
from the 1974 tour
programme; (right)
Roger Waters enjoys
the self-hate, same tour.
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“Household Objects” was abandoned by
Christmas (Mason: “I think it probably was
a delaying tactic”). Meanwhile, fired up by
the staggering sales of The Dark Side Of The
Moon, EMI reissued Pink Floyd’s first two
albums, The Piper At The Gates Of Dawn and
A Saucerful Of Secrets, as A Nice Fair in January
*74, just as the band began rehearsals for an
upcoming French tour. Their chosen venue
was Unit Studios, a windowless room in
London’s Kings Cross.

DG:Having beeninthe ascendency with Dark
Side Of The Moon, | cannot conceive why we
would choose to go to that studio (laughs). It
was like the black hole of Calcutta, this tiny room
downanalley behinda pub.lhadalookforit
when | wasdriving past the otherday... couldn’t
find it. It was a shit-hole. Perhaps we took the
view thatif there was nothing else to distract us,
the creativity would come. There was absolutely
nothing else to do.But Shine On You Crazy
Diamond was started in that room.

MOJO:Rogeronce said youlifted the >

UEL BUNCH
ER, TOUGHEST
" THE BUNCH.”




Going downhill fast?
Gilmour tries out some
ski boots in the States,
1975; (inset) Pink Floyd
FCin Marseille, 1973.
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<< introfromthethemetuneto
[1950s radio show] Take It From Here...

DG: Absolute bollocks. (Sings thevaguely
similar four-note intro to Take It From Here).
Someone madethatconnection later, but
it'ssomething I will not have. These
stories do the rounds, | know, butthereis
much more truth to the one that
Interstellar Overdrive [from The Piper At
The Gates Of Dawn] came from [Love’s]
My Little Red Book and the theme tune
from Steptoe And Son.

MOJO:Was Shine On... about Syd
Barretteventhen?

DG: Yes. My memory is of Roger
explaining his words to us and we always
accepted itwas about Syd Barrett. With
lyrics like “you crazy diamond” it couldn’t
beaboutanyoneelse.

THE FRENCH TOUR BEGAN IN
Toulouse on June 18, 1974, but events
off-stage made it an awkward experi-
ence. Two years before, Floyd had
been paid by a French soft drinks
company to appear in print ads for the
Gini bitter lemon drink. Waters told
Street Life magazine that the band
pocketed £50,000 for the campaign.
“It could have been as much as that,”
says Gilmour. “We went to Marrakesh
and were photographed in the desert,
and the ads were only going to be seen
in France.” However, a clause in the
contract stipulated that Floyd would
be accompanied on their next set of
French dates by a posse of models
(Mason: “a frightful gaggle of groovy
people”) waving Gini placards and
generally denting the band’s under-
ground credibility.

“It was our own fault,” sighs Nick
Mason. “It was a particularly bad de-
cision because the French audiences
always respected us and thought Pink
Floyd were an art band with a cultural
element. I think we rather brutalised
that by having this nonsense going on.”
MOJO:In August 1974 you told Sounds

magazine that you gave the money to
aFrench charity...

NM: (Long pause) We didn't give the
money to charity... |don’t think.No, we
were rather acquisitive back then. We
tookthe money and thenrealised that
the commercial realities were more
painful than we thought.

DG:We gave the money to
charity. | have afeelingit

~ wentintoaschoolfor
disabled childrenin France.
Wefellintothattrap again
~ with Volkswagenonthe
Momentary Lapse Of
Reasontour[in 1986].0One
gets these moments of
weakness in life, and that

.

“WE WERE MORE
INTERESTED IN PLAYING
SQUASH THAN DRUGS.
THOUGH WE DID BOTH.”

ASTRONAUT
VIOLIN...

Inside the ‘Immersion Editions” of
Dark Side. .. and Wish You Were Here.

THE IMMERSION box-set editions of The Dark Side Of The Moon and
Wish You Were Here contain concert performances, early versions of
studio tracks and original screen films used on the 1973,'74 and '75
tours.They chart the progress of both albums and how the music
developed on the road. Film-makers including Peter Medak (director
of the Peter O'Toole-led 1972 black comedy The Ruling Class) and the
future Wall artist Gerald Scarfe produced footage for the circular film
screen which hung behind the Floyd on-stage.Scarfe’s animated film
for Welcome To The Machine, which has the grotesque visual elements
he would develop further on The Wall,is reproduced in the Wish You
Were Here box, while Medak's chilling hospital footage accompanies
The Dark Side Of The Moon.

Audio wise, The Dark Side. :. box has an early version of The Great Gig
InThe Sky, before session singer Clare Torry added hervocal.Instead,
engineer Alan Parsons included dialogue between astronauts from
NASA's archives. “l did it when the band were off watching a football
game,”recalls Parsons. “I thought it worked very well.They didn't.”

Among the rarest of rarities is The Hard Way,a remnant of the 1973
Household Objects material featuring a funky rhythm created with
human footsteps and an elastic band,and an orchestral-sounding
chord built from tuned wine glasses.Just as startlingly,an alternate

take of the song Wish You Were Here has an improvised solo by
jazz violinist Stéphane Grappelli, who was also recording in
Abbey Road, with classical counterpart Yehudi Menuhin.
His playing adds a gypsy camp- fire feel to the ballad.
> Nick Masonis a big fan. “At the time we thought,Well
this is supposed to be us making this record, not
special guests. But | think Stéphane’s version is
wonderful.Why we didn't use itinstead,| don’t know.”

was one of mine. | gave the money to
charity then. You hear these poor
bastards claiming that without massive
sponsorship they wouldn'tbe able to
tour. And | always think, Yeah, right, pull
theotherone...

BUT WHOEVER ENDED UP
benefiting financially, the Gini deal left
a bad taste. Waters began writing a self-
flagellating song, the still unreleased
How Do You Feel, on the flight home
from Morocco. Answering criticism
from a French journalist that the deal
had upset the band’s French audience,
he said, “Life isn’t fair. If their enjoy-
ment of the music rests on this mis-
leading idea that we’re saints, than I'd
rather they didn’tlisten to the music.”
Waters’ anger could be heard in the
band’s new music, and was apparent
when Pink Floyd went back on the
road for a short UK tour, beginning on
November 4 at Edinburgh Usher Hall
and slated to include four nights at the
cavernous Wembley Empire Pool.
The touring party included The
Dark Side...’s saxophonist
Dick Parry, plus backing
vocalists Carlena /£
Williams and former
Ikette Venetta Fields.
Floyd now performed
in front of a circular
film screen on to which
images of animated clock
faces and rush-hour com-
muters were projected. “The
films were made in such a way they
didn’t have to sync too closely,” says
Mason. “But the technology could be
a bit cranky.”
Journalists were refused tickets for
the first night, but Melody Maker’s
Chris Charlesworth paid a tout, and, to
Waters’ ire, even secured an interview
with Rick Wright, who re-
vealed that Gilmour had
the lyrics to the new songs
“stuck on to the top of his
guitar”. Little wonder, as
the words for Raving And
Drooling and another new
song, You’ve Got To Be Crazy (later to
become Sheep and Dogs on the group’s
1977 album, Animals) were complex
and, in the case of the latter, unusually
pointed: “You gotta keep everyone
buying this shit...”; “gotta forget that
you’re gonna get cancer.”
“The problem was that there were
just too many words,” says Gilmour.
“I said to Roger, I can’t get "em out, >

Gerald Scarfe’s
nightmarish anima-
tion for Welcome

To The Machine,
available on Wish

You Were Here's !
“Immersion” version. |



“THE MAGIC WORD

WAS ABSENCE.

SYD, AN ABSENCE

©H|pgnosis,J'\H Furmanovsky (3), Famous, LFI, Getty Images

AN ABSENCE OF
OF WIVES.”

< Rog, I can’tdo’em fast enough.
Can we change ’em please? Which
we did.”

Pink Floyd’s winter live show
began with the distorted voice of
‘housewives’ choice’ Radio 2 DJ
Jimmy Young. His babbling built
up to fever pitch before the
throbbing bass notes of Raving
And Drooling signified Pink
Floyd’s arrival. It was a dra-
matic opening. However, the
first few shows were ham-
pered when a new mixing
desk failed to work properly.
Matters improved with the
recruitment of a new front-
of-house engineer, Brian Humphries, who’d
previously engineered Floyd’s soundtrack
album More, but not enough to alter the pre-
vailing air of business-as- bloody-usual,
punctuated by golf, backgammon and out-
ings for the Pink Floyd First XI FC. “On that
74 tour we were more interested in playing
squash than taking drugs,” recalls Mason.
“Though we did both. Perhaps the drug
dealers owned the squash courts.”

The first two performances at Wembley
on November 14 and 15 were reviewed in
New Musical Express by Nick Kent, whose
stinging critique accused the band of looking
bored, and described David Gilmour as hav-
ing “split ends. .. and filthy hair” (see panel,
p82). The guitarist was so angry he contacted
NME and was given the right to reply.
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Floyd at work: (top)
Roger lays down
the law at Studio
3,Abbey Road;
(centre) Gilmour
noodles; (bottom)

Wright doodles.

MOJO:Didthe NME
review hitanerve?

DG:NickKenthad
everyrightto say
whatever the fuck he
liked... Iwas
over-sensitive about
my splitends. Butto
say I never washed my
hair? Untrue. Libellous!
(Laughing).The thingis
thatwasan uncomfort-
able moment, because
: wedidn’tthink that
Wembley gig was up to much either. But
there’sawhole performance from
Wembley from that tour on this new
[Immersion] version of Wish You Were
Here,and when | heard itagain | thought it
sounded brilliant.

.

‘4
.

NM: When the reviews were bad, we didn't retire,
butwe did want to be approved of. We had been
loved and now we weren't. It did feel as if we
were being punished for being successful.

DG:The most difficult problem on that tour was
ourlovely lighting director Arthur Max. He was
abitofasuperstarand he wanted to be a fifth
member of the band on equal pay. We said,
"Arthur, much as we love you, no!” He decided it
was enough and we decided it was enough, and
he leftonthetrain to Liverpool. [Max would
become an Academy Award-nominated movie
artdirector.]

MOJO:Did the mood improve after he left?

DG:Insome ways, yes. Butin some ways the
inspiration in the visual department became
diluted. I'm nottrying to make a pun, but the
mood on thattour was on the dark side.

Floyd at play. G
Waters give it sol

Lot

Nick Sedgwick take
~ break, US 197 >

THE MOOD WAS APPARENT TO
sleeve designer Storm Thorgerson
and writer Nick Sedgwick. Both
had grown up with Gilmour, Waters
and Syd Barrettin Cambridge, and
~ had been assigned to write a book
about the band. Storm and Nick’s
closeness to the group enabled them to
record some of the band’s conversations.
“I had tapes, not of arguments. .. but, shall
we say, ‘discussions’,” says Thorgerson. “At
times people may have said things they
wished they hadn’t said, but it does display
the dynamic within the Floyd at that time.”

By the final dates, Waters was dedicating
Shine On You Crazy Diamond to “Sydney
Barrett”. Yet it would be a while before the
band came completely to terms with their
former leader’s legacy.

“Being constantly compared to how it
was with Syd niggled us,” says Mason,
“because there was some truth in it. He had
done all the writing and here we were daring
to carry on without him. But when Syd left
we could play what we wanted and now it
would sound good.”

“In 1968 I was certainly nervous about
people saying I was a pale imitation of Syd,”
concedes Gilmour, “and that we were a pale
imitation without him. But by the time of
Shine On. .. I think our love and respect for
Syd outweighed any desire to be free of the
demon of Syd. I didn’t think there was any-
thing wrong with us doing a song that had
something to do with Syd Barrett.”

The band returned to Abbey Road in
January 1975, taking Brian Humphries with
them. “We started recording and it got very
laborious and tortured,” said Waters. Notably,
they spent days just trying to record the
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backing track to Shine On... Part of the
problem was Nick Mason’s drumming. ...

DG:Nick had a particular style, but| had been
nagging him going way back to use that style to
its bestadvantage:sticktoaregularbeatand
agroove.lnagged himand nagged him.Inthe
end he was brilliant.

NM: Wish You Were Here was the beginning of
me having to pare everything down. I'd think,
Ah, that’sagood place to putin a majorfill,and
Iwas told notto. That laterled to things like the
start of Comfortably Numb [on The Wall]l which
has some of the most minimal drums ever.

MOJO: You told Capital Radio DJ Nicky Horne
that you “found the time in the studio
extremely horrible. I really did wish lwasn’t
there.” Wasitreally thatbad?

NM:I'vetried to blankitout of mymemory... No,
I will tell you what it was like. On Wish You Were
Here, we were in this place where nothing would
getdone. And you could be there from midday
until midnight, but we didn’t seem to have any
clearidea of what we were doing. | had this
feeling of ennui-which | suspect was shared by
all of us — because things weren’t happening.

MOJO:You all had lives away from the group.
Some band members’ marriages werein
trouble...

NM:Rickand|hadfamiliesand we all had lives
outside the band. Consequently, we wereaall
getting unbelievably ratty. We would get
fantastically cross about peoplebeinglateto the
studio, butit’s notasifanything was going to
happen whatever time they arrived.

DG: We were a tough, cruel bunch led by Captain
Roger,the toughest and cruellest of the bunch.
There always has to be a bit of Alpha Male-ingin
life.Roger was the Alpha Male but we all joined in
quite heartily with the teasing.l don’t think
we realised that some people took it to
heart a little more than others.

MOJO:Who tookitto heart?

DG:Brian Humphries found it
abithardtotake.Brianwas

anice guy, butbeinginaband
situation with us was like being
thrown tothelions.Hehad arag
thathe used to wipe the
chinagraph [pencil]l marks off the
mixing desk. It was always the same
rag - this piece of white cotton that
eventually became black. Later we had it
mountedin a picture frame and presented it to
him... so Brian wouldn’tlose his rag (laughs).

AFTER SIX MORE ARDUOUS WEEKS in
the studio, Roger Waters called a band meet-
ing. He proposed dropping Raving And
Drooling and You’ve Got To Be Crazy, using
Shine On... to open and close the record
and writing some new material that would,
he said, “have some relevance to the state we
were in at the time.” The others, except
David Gilmour, agreed. “I have read that
I disagreed with getting rid of those songs.
I don’tremember,” he says now. “But guilty as
proven. I was wrong. I probably argued my
side vociferously but then I got on with it.”
“The magic word was absence,” says
Storm Thorgerson, a frequent visitor to the
studio. “An absence of Syd, an absence of
wives — as I think some of the band were get-
ting divorced — and to some extent an absence
of commitment from the band themselves.”
Absence gave Waters his theme. Three
new songs: Have A Cigar, Wish You Were >

Wish You Were Here, judged by
apanel of musical experts...
and one of its vocalists. ..

SHINE ON YOURCRAZY
DIAMOND, PARTSI-V

Steven Wilson (Porcupine Tree):
“Even before my teens, I'd hear my dad
playing Pink Floyd as | was going to
sleep, night afternight, sol was
brainwashed early onand developed
. apenchantfor musical journeys, the
idea of the album as a musical continuum rather
than pop songs. What separated Floyd from other
artor prog bands was that it wasn’tabout the
musicianship, the vertical complexity, extraordinary
though the performances were. It was the horizontal
complexity,in how the music unfolded, which is why
their music has prevailed. The first half of Shine On
You Crazy Diamond is virtually flawless, the way it
slows everything down to texture and flow. [t was
incredibly brave foramainstream band, evenin
- anexperimental decade like the '70s, to
begin an album with four minutes of
almost pure atmosphere. Then the way
the guitar figure entersissublime. |-t
hasamomentum that’s truetothe
song sections. Some people,
particularly Syd Barrettfans, have
criticised the lyricsforbeing an
over-romanticised and guilt-ridden
ttempt to make up for what they’d done
__tohim, buton their /

i
1
|
!

Asitwenton,itgotworse, becauseyoutrytosing
something that’s high foryou, and aftera while your
voice just says, No! They'd been at it for two or three
days, and the nexttime lwentinthere, they werestill
struggling with it, and I said, Well, I'lldoit. The
original joke was, they'd give me alife-long season
ticketforLord’sinreturn.tookitaway,and changed
italittle bitto suit myself.| changed accents. Then

| came backand did it. My words still survive there, in
the original Orwellian Newspeak - 'k’s where the ‘c’s
should be.Did | everride the ‘gravy train’, as per the
lyric? No. But| believe that Roger eventually saw it as
aself-fulfilling prophecy, this song. |, of course,
haven’t wanted it to be that.|'ve fought that battle
for40years.”

WISHYOU WERE HERE

Lialces (MOJO CD star): “Thisisreally
thefirsttime've beeninaband
mindframe, and we approached our
cover more collaboratively thanany
musicl’'ve donebefore.ltwasa
o . ! challengetore-imagineitinawaythat
sounded like me.Inaway it helped that Wish You

Were Here is one of Pink Floyd’s most ‘songy’ songs

- really beautiful and meditative butnottiedtoan
iconicinstrumental part.|havetothankMOJOfor
the projectlaunching me intoa big Pink Floyd phas
I'mreading a book on them, and listening e Sy




Syd Barrett's Abbey Road
manifestation: Banquo's ghost

meets the unreliable witnesses.

NOTWO PEOPLE in Pink Floyd's world have matching
stories to tell about Syd Barrett’s studio visit during
the recording of Wish You Were Here.

Arranger Ron Geesin recalled a perfectly compos
mentis Syd dropping by Abbey Road in 1969 while
Floyd were making Atom Heart Mother.But six years
had, it seems, wrought a harrowing transformation.
In Nick Mason’s words, the once slender,angel-faced
Syd was now"a large, fat bloke with a shaven head,
carrying a plastic shopping bag.”

Apart from the band, those who claim to have
been there include Storm Thorgerson, Waters’
pal Nick Sedgwick, Humble Pie and former Syd
Barrett drummer Jerry Shirley, Roy Harper’s then
producer John Leckie and Floyd's backing vocalist
Venetta Fields.

Most seem to agree that Barrett was at Abbey
Road on June 5 while the band were completing
Shine On You Crazy Diamond,although David
Gilmouris uncertain“which song we were working
on”. The entire band initially struggled to recognise
their former bandmate, with Roger Waters and Rick
Wright telling interviewers that they were moved
to tears once they realised.

Venetta Fields, who had never seen
Syd before, told the Fleeting Glimpse
Pink Floyd fansite: “He looked as if
he were on medication. He was
dazed.|think no one knew what to
say to him. The vibe was tense fora
few minutes, but then we got back
towork.”

Then there’s the issue of what
Barrettis supposed to have said and
_done during his visit. John Leckie, who'd

_ helpedengineer Syd's second solo album

Barrett tried talking to him, butreceivedno
orm Thorgerson remembered his old

<< Here and Welcome To The Machine
would be worked up over the coming
months. And just as The Dark Side Of The
Moon had exposed Waters’ fears at the time,
these new songs documented the post-Dark
Side comedown. There was an emotional sa-
lute to Syd Barrett, sadness over Waters’ fail-
ing marriage to his first wife Judy, guilt over
the Gini fiasco and contempt for the music
industry.

Working in the next room at Abbey Road
was Roy Harper, recording his album HQ.
Gilmour played guitar on HQ’s The Game,
and as Harper’s producer John Leckie says,
“Roy and the Floyd were in and out of each
other’s sessions all the time.” Hence Harper’s
unpaid cameo on Wish You Were Here.

MOJO: Why did Roy sing the lead vocal on
Have A Cigar?

DG:Rogerhadagoatsingingitand one ortwo
people were unkind about his singing. One or
two people then asked metohaveagoatit. | did
butlwasn’t comfortable.|had nothing against
thelyrics. Maybe the range and intensity wasn't
rightfor my voice. | can distinctly remember Roy
leaning on the wall outside Abbey Road, while
we were nattering away and saying, (growls) “Go
on,lemme have a go,lemme have ago.” Weall
went, “Shut up Roy.” But eventually we said, “Go
onthen, Roy, have your bloody go.” Most of us
enjoyed his version,though I don‘t think Roger
everliked it.

’

MOJO:The trackis very negative
about the musicbusiness. Did
youshare Roger’s misgivings?
DG:ltwasatricky timeand we all
hadtositaround and assess it — if
you like - music and life. But
- before Wish You Were Here was
donelhadreachedtheassess-
mentthat, Right, | am a musician
and | like beinga musician.

IN APRIL, THE BAND FLEW TO
the US for yet another stint on the road.
Storm Thorgerson joined the entourage to
continue work on the book. “But the idea
was petering out,” he says. “I was busy, the
band were busy, Roger was getting a divorce.
There were also various — how shall I put it
— indiscretions that might occur on foreign
rather than domestic tours, and that might
not have gone down well if reported. And we
would have been very likely to report them.”

Thorgerson raised the issue of infidelity
with one unnamed band member and was
told “to get the fuck off my mor-
al high horse, because I had no
idea of the difficulty in resisting
temptation.”

According to Waters, though,
it was Gilmour who stopped the
book after reading some early
chapters, “because it didn’t fit
with how he thought of himself
and his role in the band.” Fair
comment?

“I felt aggrieved by it, yes,”
says Gilmour. “I didn’t think it
portrayed us accurately and cer-
tainly not kindly. So I probably
did manage to get it canned.”

“The book was an interesting

idea,” volunteers Mason, “but the trouble is
Nick Sedgwick was very much Roger’s friend.
Even if the book wasn’t slanted towards Roger,
there was a perception that it was. What we
should have done was get someone entirely
independent and say, Write what you like.”

While staying in the local Hilton for the
group’s concert at the Seattle Centre
Coliseum, Roger Waters called Judy at
home, only to hear a man’s voice answer the
phone. Waters would recreate the call for
the song Young Lust on The Wall. In the
meantime, his disintegrating marriage
suffused the lyrics to Wish You Were Here,
a song in which Waters addressed “the
battling elements within myself”.

“Ilove the lyrics to Wish You Were Here,”
comments Gilmour. “I know it is not specifi-
cally about Syd, but I've always thought there
was a little of Syd in there as well.”

As if conjured by the content that had fi-
nally, miraculously, begun to cohere, the
group returned to Abbey Road to come face
to face with an apparition. Syd Barrett’s
reappearance while his former band made
music inspired by his departure adds another
strange patina to the Syd myth. If only every-
one who claims to have been there could
agree on the details. ..

DG:Peoplelove to be involved witha moment,
andthat’s how these stories get about. | saw this
guy wanderinginand outand|thoughthe was
ahouse engineer. Then he came into the control
room and someone said, “That’s fucking Syd.” |
thinkitwas me, Roger thinksitwas him... and so
on.Wetried to engage himin conversation, and
then he wandered off down Abbey Road and
thatwas the last we ever saw him. | have heard
people say he came for two or three days.| don’t
thinkthat'strue.lalso don't think he said any of
the things people claim he said while he was in
the studio [see panel left].

NM: It was an absolute shock. I took the photo of
him thatappearsin my book [Inside Out: A
Personal History of Pink Floyd]. Rick plays a bit of
See Emily Play on the fadeout of Shine On (sings
thenotes).If you listen closely you can hear it.



Backstage at Knebworth,
July 5,1975: Gilmour
snaps; Chloe Mason
scoffs; Rick Wright
signals; Roger Waters
smokes: “It was

ajolly day.”

“WE HAD
BEEN LOVED
AND NOW WE

WEREN’T. WE

WERE BEING
PUNISHED
FOR BEING
SUCCESSFUL”

AT THE BEGINNING OF
June, 24 hours after finally
finishing up at Abbey Road,
Pink Floyd flew to Atlanta to
resume their interrupted
US jaunt, by which time
Waters claimed, “I hadn’t
got an ounce of creative en-
ergy left in me.” Faced with
as many as 50,000 people in
open-air arenas, the band had ac-
quired an inflatable, helium-filled
pyramid, which was supposed to float
over the stage: “A bloody nightmare,” sighs
Mason. At some point, it escaped over a sta-
dium wall, dragging its mooring ropes with
it. While the helium balloon inside escaped,
the flimsy pyramid landed in a parking lot,
where it was hacked to pieces by fans.

Floyd finished the tour in England on July
5 at Knebworth Park, headlining over Captain
Beefheart and Roy Harper. “Itwasa jolly day,”
offers Gilmour. “Monty Python were there as
well.” According to Waters, however, jolliness
was not universal, and when Roy Harper
discovered his stage clothes had been stolen
he smashed up his trailer. Alongside the phone
call to his soon-to-be ex-wife, Waters noted
the incident, and Harper’s wrecking spree
would later inspire a song (One Of My Turns)
on The Wall.

THE ROAD TOTHEDA
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On-stage, later that
night.The last time
the group performed
all of The Dark Side...
with Waters.

ORGERSON ON
HERE'S ARTWORK;

0GYNOUS'S GARR The. album
"< FLOYD EPIPHANY AT they had just spent
M0,|04N\USIC.(0M the best part of a year

and a half fretting over,
Wish You Were Here made its
public premiere in September 1975. It met
with mixed reviews (Sounds: “Light years
better than Dark Side Of The Moon”; Melody
Maker: “Wish You Were Here sucks!”) but
would become the group’s first US and UK
Number 1 album. Interviewed by Nick
Sedgwick at the time, Waters applauded “the
sadness” of the album but, proving that there
really is no pleasing some people, questioned
the wisdom of including some of Shine
On...’slong instrumental passages.
NM:There are elements to Wish You Were Here
that aren’t on Dark Side Of The Moon or The Wall,
but are still part of our heritage. Those elements

goback tothelong, meandering songson
albums like A Saucerful Of Secretsand Meddle.

DG: If | was to havea criticism of Dark Side. .. it's
that at the same time that the songs needed to
betightlyfocused and separate, | also liked what

we had done with Echoes on Meddle. | thought
that somewhere between the two was the ideal
place where we should be heading.

MOJO: There seemsto be alot of Wish You
Were Here in the music youmade afterRoger
Waters left...

DG:One has one’s musical palette thatone
develops. Butit can work both ways. What can
define your music, can also limit you. Sometimes
the palette can get narrowed down. Insome
ways, whatever | do will come out sounding like
Wish You Were Here, because that's the stuffllike.
Thereis a certain magic mood that pervades
that record. lunderstand why it is some people’s
favourite. I thinkit's a near-perfectalbum.

NM: Wish You Were Here wasn't made with

the same white heat of enthusiasm with which
Dark Side Of The Moon came together. Butit's
awistful, romanticalbum, which allows the
listeners to paint their own picture over the
music. Other albums, like The Wall, are much
more specific. With Wish You Were Here people
can make up their ownideas. It'sthattheme
of abstraction again. We still hear it from
people.They say, “l know whatit'sabout.

I've gotit. I've gotit.” And we always says,
“Yes.OK.Ifyou say so..."

LI, Robert Ellis/Repfoto (5), Piper Ferguson
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Mason, Roger Waters,
David Gilmour.

Discovery Box e

WELCOME TO a reissue onslaught of such
breadth that it seems pretty much unprecedented.
Under the somewhat gnomic banner of Why Pink
Floyd?, there will be — and I quote from the PR
blurb — “CDs, DVDs, Blu-ray discs, SACD [sic],
an array of digital formats, viral marketing, iPhone
Apps and a brand-new single-album Best Of
collection.” The deluge is sub-divided into three
parts, based on a rather patronising punter-
typology; whereby people will go for either the
Discovery, Experience or Immersion options. The
first, it seems, is aimed at people who may only be
distantly aware of who Syd Barrett was; the second
at those who probably own most of the albums,
but fancy a slew of new bonus tracks; the third at
people who are intimately familiar with, say,
Snowy White’s contribution to the In The Flesh
tour, cannot get enough reproduction posters,
tickets and coasters (coasters!), and wish to pay
around £90 for one album and its associated nick-
knacks. The essential point is that each album is to
be re-released four times. Really: it’s a gas.

And so to the world of Discovery: all 14 Floyd
albums, digitally remastered by their long-time
aide and associate James Guthrie, and available
separately or in a “Catalogue Box Set” — which,
according to the official website, will retail for
£147.93 at Asda, and £140.47 at Tesco. Said box

comes with a gorgeous 60-page
booklet titled Graphic Tales, in
which Storm Thorgerson presents various works
that spun off the original designs for the albums,
from a wire sculpture of the cow from Atom
Heart Mother to a Wish You Were Here guitar.
More importantly, it spans a vast array of music,
from The Piper At The Gates Of Dawn to The
Division Bell.

The sound, inevitably, is lovely — as proved by
a few random examples. The best bits of A
Saucerful Of Secrets are so sharply rendered as to
seemingly put you at the very centre of the freak-
out, not least for the managed chaos of the title
track. On Meddle, the underrated Fearless is alive
with acoustic nuances you barely knew existed.
The technical clarity brings a new appeal to even
dustier parts of their history: not least, the often
overlooked movie scores Soundtrack From The Film
More and Obscured By Clouds (eg the instrumental
try-out of The Dark Side. . . aesthetically titled
Mudmen). And obviously, the more iconic parts of
the Floyd oeuvre sparkle anew: The intro to Time,
once beloved of people doing demonstrations at
’70s hi-fi shops, sounds more immense than
ever; so too does Shine On You Crazy Diamond.

Along the way, you’re alerted once again
to the reasons why this group became such
a colossal force. Personally, I have long thought
that things began to go awry with Animals, when
Roger Waters decisively took the controls and
rendered things both cold, and far too
complicated. By contrast, there is economy,
space and amazing human warmth in the best of

this music, partly based on their limited
technique (particularly true in the case o
and Nick Mason), but also indicative of
English sense of understatement. It’s wi
The Dark Side Of The Moon and the bes
Wish You Were Here such elegant creatior
what also underlines the fact that the over-
wrought, occasionally unlistenable The Wall
profoundly out of character. But from the
the die was cast: what makes A Momentary L
Of Reason and The Division Bell so d1<appom'
is the sense of Gilmour trying to maintain the
bombast, when he’d have been much better off
trying to elaborate on the simpler designs of the
early-to-mid 1970s.

In the end, though, the most important
judgment of this whole enterprise should be less
about artistic considerations than the extent to
which naked commerce too often sullies great
art. If you already own the 1992 box set Shine
On, if your shelves are buckling under such
product as 2000’s live collection Is There Anybody
Out There?, 2003’s Hybrid SACD version of The
Dark Side. . ., the 2006 reissue of Pulse, or 2007’s
spruced-up The Piper. .., you may well groan at
the prospect of yet another, even bigger
marketing drive. Put another way, I wanted my
abiding vision of 2 Ist-century Pink Floyd to be
those four wizened figures makmg their peace at
Live 8 and playing a blinder; instead, I can hear
the same tills that begin Money, tinkling on with
a saddening sense of cynicism, possibly forever.

©Hipgnosis
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ASTRONAUT
VICLIl
CUTLERY?!

Inside the “Immersion Editions” of
Dark Side. .. and Wish You Were Here.

THE IMMERSION box-set editions of The Dark Side Of The Moonand .
Wish You Were Here contain concert performances, early versions of
studio tracks and original screen films used on the 1973,'74 and '75
_tours.They chart the progress of both albums and how the music
developed on the road. Film-makers including Peter Medak (director
ofthe Peter O'Toole-led 1972 black comedy The Ruling Class) and the
future Wall artist Gerald Scarfe produced footage for the circular film
screen which hung behind the Floyd on-stage.Scarfe’s animated film
for Welcome To The Machine, which has the grotesque visual elements
he would develop further on The Wall, is reproduced in the Wish You
Were Here box, while Medak's chilling hospital footage accompanies
The Dark Side Of The Moon. ‘
Audio wise, The Dark Side. .. box has an early version of The Great Gig
InThe Sky, before session singer Clare Torry added her vocal.Instead,
engineer Alan Parsons included dialogue between astronauts from
NASA's archives. “l did it when the band were off watching a football
game,”recalls Parsons. “I thought it worked very well. They didn't.”
Among the rarest of rarities is The Hard Way,a remnant of the 1973
Household Objects material featuring a funky rhythm created with
human footsteps and an elastic band,and an orchestral-sounding
chord built from tuned wine glasses.Just as startlingly,an alternate
take of the song Wish You Were Here has animprovised solo by
jazz violinist Stéphane Grappelli, who was also recording in
Abbey Road, with classical counterpart Yehudi Menuhin.
His playing adds a gypsy camp- fire feel to the ballad.
Nick Mason is a big fan. “At the time we thought,Well
this is supposed to be us making this record, not
special guests. But | think Stéphane’s version is
wonderful. Why we didn't use it instead, | don’t know.”




Venetta Fields, who had never seen
Syd before, told the Fleeting Glimpse
Pink Floyd fansite: “He looked as if
he were on medication. He was
dazed. | think no one knew what to
say to him. The vibe was tensefora
few minutes, but then we got back
towork.”



