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Richiie Kotzen, Billy Sheehan and Mike Portnoy
team up for some roof-raising improvisation
o their self-titled debut.

They crawled out of the South and took
America by storm. They made millions and lost
it. but like a bad rash, they never really went
away. Mow Black Oak Arkansas resurface again
with Bock Thor W' Cwver ¥onder, their [atest
heapin’ helpin® of southern-fried boogie rock.

The Wall Live is one of the biggest and most
ambiticus tours inthe history of rocke In this
exclusive nterview, Roger Waters explains the
imagery and symbalism behind his update of
the Pink Floyd classic.

The guitarists behind The Wall Live—Snowy
White, G.E. Smith, Dave Kilminster and Jon
Carin—reveal what it takes to play in the
greatest show an earth

From Metallica's Damaged Justice to Ozzy
Crsboume's Diary of @ Modman tour—Gowitar
Warld presents the meost incredible concerts
and roadshows in rock and metal histony.
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Looking for the newest and hippast seasonal
gift ideas? Check aut cur rocking selection of
gear, accessories, albums, DVDs and maore.
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ROGER WATERS EXCLAIMS THROUGH HIS

O this blistering afternoon in late July,
the farmer Pink Flovd leader and his band are
inthe middle of the soundeheck tor tonight's
show, at which they'll perform Flovd's clas-
zic 1979 double-album, The Wall, for 50,000
Italian tans. Waters staps the rehearsal to
welcome the children, whe will appear with
him onstage later tonight during the famows
“We don't need no education” refrain trom
“Another Brick in the Wall {Part 2)." As with
every performance of The Wall Live, the kids
have been reervited from bocal vouth organi-
zations. They receive their stage instructions
and soon begin velling, “Hey! Teacher! Leave
them kids alone! at the huge, menacing inflat-
able schoolmaster puppet that descends from
the rigging

Waters smiles and dances in syne with the
kids. Even in this casual pre-show setting, his
viocals are strong, possessing much of the same
vilnerability and theatrical range that thesy
had when The Wall was first released. Wield-
ing his legendary black Fender P-Bass Waters
embellishes the song's funky bassline with the
assuredness and finesse reserved for only the
most seasaned musicians,

above the stage.
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Alchough onight's show arrives three years
and nearly 2040 dates into The Wall Live world
towr, ¥Waters' excitement is palpable. In fact,
his commitment ta this larger-than-life pro-
duction i so singular that he still soundehecks
EVery conmcert to make sure the sonics m:.l.«::tg.-.t
show—like tonight’s giddy children—are per-
formance ready. Waters has a longstanding
reputaticn for being a hyper-atcentive, if down-
right controlling, musical director, factors that
contribured to the myriad inter-band tensions
that led him to leave Pink Flovd in 1985,

But a fierce creative drive Bn't the anly
force fueling his passion tor this new produc-
tion. For Waters, The Wail has become avehi-
cle to convey what he sees as vital messages
about a host of modern societal plagues, from
greed and corruption to naticnalism and reli-
gioussupremacy. Inits original conception,
The Wil was away for him to exorcise per-
zomal demons: his feelings surrounding the
loss of his father in World War 11, the sever-
ity of the English achool system and the isola-
tion and dysfunction of rock stardem, among
others. But Warers, now approaching his sev-
enties, has come to terms with his past, and

the current, contemporized production of The
Wall Live demonstrares his eoncerns with
how the forces behind these ills infiltrate soci-
ety tothe detriment of rmany.

“It took me a long time to get over my
fears,” hewrote ina letter to fans in 2010
explaining why he was resurrecting the Wall
towr, “It has occurred to me that maybe the
story of my fear and loss with its coneemitant
inevitable residue of ridicule, shame and pun-
izhment, provides anallegory tor broader con-
cerns: nationalism, racism, sexism. religion,
wharever! All these issues and "isms are driven
by the same fears that drove my voung life,

[twas around the 20th anniversary of The
Wall that Waters decided to update the show's
themes to address these global issues. He
assembled a world-class team of musicians.
videoartists, set designers and projectionists
to help him expand the project’s scape as well
as deliver the live show that Pink Floyd failed
to realize when they first attempted o per-
form the record in 1980 [see sidebar, page 57].
In addition ta presenting the clazsic music—
brought to life by his band of all-star musi-
cians, including puitarists Dave Kilminster,
G.E Smith, Snowy White and Jon Carin [s2ee
sidehar, page 46]—the updated show delivered
a high-tech multimedia narrative unrivaled by
amy rock show ever staged.

Musically, The Wall Live follows the are of
the original 1979 album. But for the new pro-
duction, Waters has added two more songs
that didn't make the original release: “What
Shall We Do Now¥ and “The Last Few
Bricks." The show also features a newly writ-
ten acoustic ecda, “The Ballad of Jean Charles
de Menezes.” which honors a Brazilian man
shot to death in 2005 by London police after
being misidentified as a errorist. ncontext
with the 26 tracks of the original album, the
new funes contribute to the dramatic exposi-
tion while infusing the familiar ensemble of
somgs with freshness.

A few howrs after the soundeheck ar Sta-
dio 'i]|||'|'||.‘i-||:|.l. the full scope of Waters' vision
i= revealed when the show kicks off in a blase
of pyro explasions and the aggressive open-
ing lines of “In the Flesh?" wash across the
stadium of sereaming tans. Like the origi-
nal album, The Wall Live tells the story of
PFink, who loses his father in Warkd War [1
and becomes the target of abuse, smother-
ing and neglect from his teachers, mother and
wite, leading him to build a metaphorical svall
around himselt. And as in the original staged
praduction, 1 massive wall—mirrering Pink’s
isolation—is constructed across the stage dur-
ing the firzt half of the show, untl it com-
pletely ohscures Waters and his band from



Walers onslage at
Rame's Stadio Olimpico,
on July =28, 3613
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SNOWY WHITE

You played on the oniginal staging of
The Wall. What's the biggest differ-
hen and now?

The abviows difference is the new
technology that makes it possible to
tour it. Before, the crew would be
humping arcund two or three 24-track
studio machines and all sorts of stufi.
I think it's great that modern technol-
oy nowe makes it possible for Roger
to bring all his ideas to life. The good
thing, but also the slightly depressing
thing, is that all the messages about
war and hate are as relevant today as
they were back then. Nothing's really
changed, has it?

Ence Detweaen I

What's your favorite moment in
The Wall Live?

| sort of enjoy all of it A lot of stuff |
dio is wary simple and repetitive, but
there's that exciting moment on “Hey
You®™ wherz | do that long feedback
note. For the fun of it | hit the note and
just change the settings on the graphic
equalizer and see what happens. The

rest of it you have to be spot on, because

Roger doesn't like musical surprses

Yiou're touring with your old Les Paul
Are you nervous about anything hap-
pening to it

I was actually the guy who got [Dove|
Kilminster in the band. And he repaid
mie on the first tour by tripping over
miy '57 Les Paul onstage and breaking
the neck. [lawghs] He was horrified. |
wasn't so upset because the nech had
been broken once before. But | didn't
tell him that. [lawghs]

What other gear are you employing?
For this show | need the Sirat sownd

an some things. 5o | bought the copy

of David Gilmour's [ Signature Fender)
Strat. | use another black Les Paul, which
belongs to the band, and | also have a
[Bedell] acouwstic. For amps, | use twao
ao-watt Voxes, and | kick on the second
ane for solos. | also need a bit of distor-
tion and a wah-wah that is set up back-
ward, so it squeals. Fve got a [Line §] Mg
[stomp box modeler], which luse as a
chorus pedal and for my repeat effects.

G.E. SMITH

Eighties heyday. He was

2

YWhat was your approach to prepare

far this gig?

| learmed all the songs on acowstic, electric and
bass.  you approach a song like that, you really
getinside it and know what's going on with it

What's your favorite moment in The Wall Live?
| love playing bass on some of those transition
pieces, like *Wera,” and classics like *Comfort-
ably Mumb." too. | get to do these really cool
slides when it goes up to the D chord. In thess
stadiums, it scunds so fantastic. "Goodbye Blue
Sky” is really tun to play because Dave, Roger
and miyself are all playing variations of the same
notes and it sounds like one huge guitar

What guitars are you playing on this tour?
| get to play a lot of bass on this gig, which is
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fun. | have this 1951 P-Bass, and I've got a fret-
less Fender that | play on “Hey You' For this
gig, Rick Kelly, at Carmine Street Guitars in Mew
York, made me a bass with a pine body from the
recf beams in the building at 165 Bowery. The
pine neck is from wood taken from the Chelsea
Hotel, and it's the size of an upright bass neck,
with no taper. Lindy Frahlin specially made a
pair of low-output pickups that are wired in
series. | have a 196z [Gibson] ES-335, which |
bought im a pawnshop in San Francisco in 1978

| play a slide solo in "Mother” on a put-together
Tele guitar: '63 body, a '67 neck and an Epiph-
one mimni-humbucker pickup. Then | have the
prototype of the G.E. Smith Fender Telecaster. |
also play a 's4 Junior, which is magic. And | use
a Godin acoustic on "Goodbye Blue Sky™ and "ls
Anybody Cut There




THE GUITARISTS BEHIND THE WALL LIVE REVEAL

WHAT IT TAKES TO PLAY IN THE GREATEST SHOW

ON EARTH.

JON CARIN

You've played with the David Gilmour—led Pink Floyd

and Roger Waters solo. What's the biggest difference
between the two camps?

The biggest difference with Roger is if he's singing with a
hand-held mic, every single persan in the band is a substitute
for am original member. With Dave and the Floyd, we had
maore members of the anginal band, so it felt more ke the
original records. But | den't held any judgments either way.

What's your favorite moment in the show?

For burning off steam. "Fun Like Hell" is guite good. By the
time the wall is built in front of us until we get to the front
stage, you really need a release. There's mo connecting with
the audience in this show. Even when we get out front, we're
all dressed in black with black sunglas=es So when "Run
Like Hell" comes up. it's great, becawse you just let go and
burm everything off.

What guitars are you playing ?

The main electric is a modified '57 vintage reissue Strat with
Lindy Fralin pickups and a Callaham bridge. Then | built two
Fenders cut of parts. They're a white-blonde Thinline Tele
with a Callsham Bigsby, and a white-blonde Strat with a
Farchment pickup and a resewood neck. | also use a [Gib-
son | J-20o for a few things and a Guild D-55 tuned to Dawvid
Gilmour's high-strung [Woshwille ] tuning for "Comfortably
Mumb" And then I've got my vintage Rickenbacker lap steel.

DAVE KILMINSTER

On this towr you play David Gilmour's origina

omfortahly Mumb® so What's the key to nailing it
For me, it was actually just remembering it, because there
are a couple of similar licks throughout it There's a typical
pentatonic lick that happens three times, and they've all got
slightly different endings. And then 've got to hit that note
when the wall explodes. If | miss it, F'm stuffed.

fou're al laying it 30 feet in the air on top of the wa
Are you wired to the lift?

Mo. And when you are on this litt, it's almost as if you are
standing in a little rowboat: any movement you makea just
sends the whole body that way. So | had to learn that if I'm
going to slide up to a note, | have to move my body into it so
that 'm actually staying in the same place. 'm playing with
my legs slighthy bent so | can keep my balance.

What gear are you using on this touwr

My Suhr "Rose" guitar is my main one. | did a little bit of re-
searchwhen | got the gig and locked at how much stuff Da-
vid used. | got an Eventide TimeFactor delay wnit. | couldn't
find a flanger | liked, so | put my Boss [CE-2] chorus pedal in
there, and it sownds fine. I've also got a Subr Riot Distortion.
The main problem for me was trying to find an amp that
wiould cover the clean parts and the overdrive parts. Then |
came across Brunmetti [So-wott Mercury omps], which have
amazing clean and cverdrive sounds. Playing in a band like
this makes you focus more on the sound. When you've got
more space on each note, you want the notes to sound nice,

-
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the audience’s view. Animations are projected
onta the wall, and characters are presented as
giant inflatables that soar above the stage.

But Waters has replaced the original
images—specific to Fink's psyehological issues—
with updated visuals that reflect broader mes-
sages apainst war, poverty, greed, religion and
governmental abuse of power. For the track
“bother," the music remains true to the orig-
inal rune, bur the projections of an elaborate
“Big Brother 1s Watching You" surveillance sys-
tem take the place of the overbearing maternal
figrure. In “Goodbyve Blue sky," animator Ger-
ald Scarfe’s original airplane animations for
the 1982 movie Pink Floyd—The Wall are given
a timely update: Scarte’s planes turmied into
crosses, signifying du.-:Lth but in The Wall Live,
they are replaced by B-32 bombers that drop
religious, corporate nm:l |:|1J| lar signs onto the
blood-covered ground below. Elsewhere, the
touching ballad “Vera" features fontage of voung
children during surprise reunions with thei
parents who had been deploved in Afghanistan
and Irag, while “Bring the Boys Back Home”
presents quotes from former US. president
Dwight I, Eisenhower about the unseen costs
of war for humanity. One particularly sobering
moment comes during “Hun Like Hell," which
inchudes WikiLeaks video footage of a 20407 air-
strike in Baghdad in which two Reuters jour-
nalists were killed when they were mistaken for
enemy combacants,

“I just didn't want it to sound like itwas
empty polemic,” says Waters when asked what
guided the selection process for the updated
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‘ ‘ WE'RE DROPPING IDEAS AND
COMMEF.’CE ON THE UNSUSPECTING

narrative. “Dwanced every point that was
made tobe moving clever and truthful. So for
instance, you have the B-52 image dropping all
the aymbols, and the brilliant animation [cre-
ative director] Sean [Evans] did. I'd say to Sean,
You remember in the obld movie how Scarfe’s
ot planes that turn into crosses inche sky# |
don't want that. I want to mix up national and
commercial symbols and drop theny' So we're
dropping ideas and commerce onto the land
below, which is sctually Kabul. We're dropping
these on the unsuspecting land below, which
then becomes asea of blood, The intention was
to create something completelv up to date.

The show reaches its climax during “The
Trial.” which culminates with Waters and, in
turn, the entire arena of fans chanting, “Tear
dovwrn the wallt” After the gigantic construc-
tion literally crumbles onto the stage, Waters
and hiz band reconvene amid the rubble for
the acoustic finale “Outside the Wall." They
take a few bows, jump into transport vans and
disappear into the swarming Roman traffic,
flanked by a police escort.

, ABOUT AN HOUR AFTER
ed offstage, he has retreated
tiey brar in his secluded hotel,
ed beneath the shadows of
rhese gardens. The vibeis
ers = amything but. Owver a
few glasses of wihe, he explains his views on
how radical atheism is the first step to avoid-
ing becoming entrenched in umwinnable argu-
ments, intractable positions and endless wars
between people asserting that their god i the
only true deity.

“Radical atheism is the only hope for the
world!" he announces between bites of pasta.

Seething with the ferocity that enthralled
the fans at tonight's show, Waters asserts that
once people untether themselves from reli-
pious dogma, itwill allow them e focus their
energy onunseating the true puppet masters:
the corporate giants and super-elite who hold
oy percent of the world's wealth and power.
That he is one of the most successful musicians
in history—and certainly a member in good
standing of rock’s elite one percent—is not lost




an him. But as The Wall Live demonstrates,
neither does he let his position lull him into
indifterence or numls him to his responsibili-
ties as an artist. “Sure we're sitting in this nice
hotel, eating this beautiful meal,” he acknow]-
edges. “But vou can't let vourself be fooled.”

[m the tollowing interview, Boger Waters
decodes the imagery and symbolizm behind
The Wall Live and gives new insights into this
landmiark work.

Tou've updated the current staging of The Warl

by addeEnE new contemporary socikl and podlt-

il Issues into the Imagery progected on the
WAl Chne ¥ Lafmirer | nank ITE ElLEr
ig " Thee Thar Boe,” widch De@ins Oy Showing
L phvoto of your Tather, oliowed by photos of
rindreds of fallen veterans that were sulmut-
ted by Tans. | understand that you al=o Take
i m 1 -'-'-'\-'l'-'!--"",-_"-" L [

W invite 20 vers to every show we do, wher-
ever we are in the world. For instance, on the
last leg of the tour we were plaving Sio Paulo,
and the vers were coming out, and these men
seemed like they were in their Mineties. 1
asked, “What are they vets of*” [ was told the
Second World War. They were Brazilians that
volunteered oo fight for the Allies against the
Axis powers in the Second War, because Bra-
zil had no official involvement. But it's always
very moving to meet these vets, We don't have
much rime, only about 20 minutes, because

[ doitac halftime in the show. 1 say hello to
evervone, sign anything, and we chata bit.

are there any particu

nestings that stand ouwl o your mind

[ just dealt with one guy who had pose-trau-
matic-stress-syndrome anger. He was dis-
missive and shouting at me. All T can dois put
my hand on the guv's shoulder and say, “Lis-
ten, brother, I'm glad vou came.” But then
there was another guy at one recent show in
the States. He was in a wheelchair, and he
looked older. He must have been in Vietnam
rather than Afghaniscan or Irag. He was quiet
and didn't say much, but he managed to shake
my hand. He was there with his wife. As I'm
gaing back out onstage, she gralss my arm and
savs, “Thisz is the first time he's been out of the
house in three vears.” ['m tearing up a little
nmow just thinking about it. It knocks the stuff-
ing out of vou when you see what's been done
to these puya. [U's such an enormous tragedy.

ihien you speak to all these veter

theworkd, do yvou Tind there's any contimuiby

OF eXpeErences?

LHEr PiorST-"War STories
[ think they may go in with an allegiance to
the flag, and my suspicion is that most of them
pretivwell believed all the propaganda that
has heen fed to them since they were very
small, And 9/11 was obviously a huge factor.

It calls to mind the very heroic football plaver
who went out there to fight and gotshot by
his own side. [Ex-NFL foorhall player and 075,

Army Ranger Pat Tillmvarn was killed by frienaly
fire in Afphanistan on April 22, 2004.] 1t's such
aweird story. People now, fust now, are start-
ing to be able to sav—only very occasionally—
that /11 waz sort of a wakeup call, and speak
about what the insane person bin Laden was
actually saying. There is a rationale in his
position that was completely dismissed. I'm
sure vou remember at the time, | ABC netwark)
fired Bill Maher [and cancelled his show, Polit-
ically Incorrect] becawse he said the men [Hhar
cammitted the attacks on 901 | were not cow-
ards. He said, "“You can call chem anything vou
want, but vou cannot say that it was an act of
cowardice to go on an airplane with a box cut-
ter and then kill everybody. It's not coward-
ice.” Leannot imagine what it takes out of you
to do something like that, But I think the fact
is that the climate is just beginning to change
alittle bit. And I don't mean to preach. I real-
ize that if ome wants to start a conversation
with peaple that might be interested in differ-
ent points of view that are not USA Today or
nerwork mews, then one has 1o be reasanably

[top, Trom left)
Waters” Fender

Precision basd,

Martin goo-ECHF
Bellerra Mera

and Gadin nylon-
string scaustic-
electric guitar.

diplomatic in expressing the view, otherwise
yoru 'Te just turning people off,

I think on a basic level mast pee| TiR: |

that wihen harnfic events happen, there's g

danpear of having an emabion-based knes-| ek

reaction. Which 1= why things like investigation
PR UL RrOCea S & T S 'll' FLAnNE

Two vears after 911, in March 2003, oy wife
Laurie [Durrima] and 1 went to adinner orga-
nized by a man called Andrew Stein. It was at
Four Seasons restaurant just off of Park Avenue
in Mew York, Ibwas sort of a gathering of the
great and the good, with many from the field of
journalizm, There was the businessman How-
ard Stringer, who was the head of Sony at the
time, and [Vanity Fair ediror] Gravdon Carter
and [ralk show host] Charlie Rose with ladies
attached to them, and [the lare 60 Minutes corre-
spondent] Mike Wallace. Itwas four days before
the Shock and Awe [campeaign in the Trag War],
and Laurie and | were the oniy dissenting voices
at the table. Mobody else was even asking a ques-
tion, They were like, But [Saddam Hussein's] a




rcmster, and he's killed his mamn people. He's
ot weapons of mass destruction! He's building
anuclear this or that, and he could sirike against

if viou just give me a couple more weeks.” They
weent, Fuck you, We're gonna throw owr grunts
in there and kill people. And they did.

Cyprus. YWe have to invade!

[here wasn't a single disgsenting moment Lnother eyl aiterm)|
arpund that table, and I've never forgotten arrative of The Wal irs duri
that. And ebviously there were no weapons of
mass destruction found. Interestingly enough, doflar signs and the logos for Shell O
that's exactly what the head of United Mations' HMeDonald's. Ta me, that evekles rticn that
inspectors Hans Blix was saving. He was des- we're moving past purely territ flict
perately trying to get them to give him more nto corporate- a igious-spomsored wad
time. He said, “Listen, | found nothing and 1'm It's funmy viouw should say this. 1 keep trying to
pretw sure there's nothing there. 1 can prove it rake another atbwrn. I've kept tailing becanse
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SPRAYS AND SOLUTIONS CAN RUIN YOUR PRIZED COLLECTION
by warping the wood, corroding your strings and pickups and dulling
your instrument’s beautiful finish! Use the professional’s choice for
cleaning and polishing, the patented KOZAK ONE STEP GUITAR
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easy to store. Provides at least 100 cleanings per cloth and stores
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I couldn't gquite find away to putsomething
togethier that was thematically or comceptually
coherent enough, Then in the middie of the last
tour, I wrote asong. The zong's warking title has
ik :'.:..-|.'-|.'I.'I1 called “It I Had Been Gad," bt it
might be called “Lay Down Jerusalem.” Can vou
imagine telling people in the Bible Belt that title!
It's heresy! [faughs] | thought T hit pay dirt, 5o
started thinking absout how can I make it work
with ather things. Then [ wrote another song
called “Broken Bones," which is abourt turning
our backs on Mistress Liberty atter the Second
World War—how governments, specifically the
United States and the United Kingdom, made
the decision to completely turn their backs on
the idea of liberty in favor of commerce.

S0 liberty is absolutely sacrificed on the
altar of commerce. That is what we're liv-
ing through, We're living through the after-
miath ot &4 or 70 vears af that, and we're pay-
ing a heavy price. And pant of that price is that
we feel the need to be constantly killing brown
people becawse _whyv? What's the reason? For
cash., It's all done for cash, inmy view. There's




nioother reasan. [ saw a really interesting guy
an one of the letr-wing talking things, mayvbe
MENBEC. And he was ralking about how Obaina
is talking about pouring weapaons intoe Syria,
and what a brilliant idea that is. Wikae? Tt's
ingane! Another procy war with | Ressian pres-
ident Viadimir] Putin? What do we gain from
that? To prove that we're just as fucking sru-
pid and appalling as he 157 Who gains? [t's just
mre dead people on the ground and more
profits tor the armament industry in Russia and
here. [Defense contractors] Lockheed Martin
and MeDonnell Douglas are dancing around
their oftices going. “Whoopea!" bacause they
meed the United States to spend one trillion dol-
lars avear to kill anything that moves,

twarideas. The idea of a kangaroo would actually
sukit the PRISM program muach better, becanse
what they are all absout is kangaroo courts,
laughs | They will arrest vouw in secret, hobd vou

in secret and try you in secret by military

Yeah. We used the famous murder of Saeed
[Chomagh] and Mamir [Noor-Eldeen], the owo
Reuters cameramen. Thev've got the guy in
the helicopter going. “Yep, that guy's carry-
ing an BRPG [Rockee-Propelled Grenade.” But

Butthere are people beginning to fight
against it. Like [journalisss] Chris Hedges and
Moam Chomsky, and others, who are suing
Obama over the amendment to LO2L, or what
used to be called the Patriot Act. Theyv're try-
img ter push this through to Law on the grounds
that the United States is still at war. They've
somehow managed to convince themselves
thar the Uniced States is at war with rerror-

ismt, this nebulous group that's evil and trving
to destrav this country. In consequence, that
means the Bill of Rights can be suspended, as it
was in the Civil War with [Presidenr] Lineoln,
whio would willv-nilly arrest any newspaper
editer in the North that printed anything that
was anti his government. Suddenly you dis-
cover vau can do that with anvbody. There is
no recourse to the lbaw. You suspend the Bill of
Rights, habeas corpus and the rule of law. And
vou do it all in absolute secrecy, because vou
have to protect the people. | mean, what?

[t does! It's amazing that's the logo that appends
tothe program for gathering information [t
actually looks like the Australian Fink Floyd
logo, Because it's not exactly the pyramid. It's
some weird shape. With the Avstralians, it's a
stream of light gaing into a kangaros and com-
ing ot the other side. [fruehs] And actually
there's a very nice connection between those

‘ ‘ LOCKHEED MARTIN & McDONNELL DOUGLAS
ARE DANCING ARQUND THEIR OFFICES GOING,

really he's holding a movie camera. You can
see it so obvicusly. There were a fesy peo-

ple in that video. And if vou watch it carefully
from beginning to end, you dosee two pen-

ple with AK-47s at one point, but it"s nowhere
near when everyone gets killed. The guys with
the AK-472 are alwicusly not dumb encugh to
be standing arownd in the street when there's
sgime Black Hawk hovering over them about oo
shred them. Which is why all the people in the
street were civilians and cameranmen.

Well, they weren't really rioting yet. They were
ratherirritatingly staying wp all night plaving
bongos outside of my hotel window in Consti-
tution Square. |lougha| 1 think i€ 1 had alarge
enough detachment of storm troopers, I'd have
gone down there and told them, “Shut the fuck
up, I'm tryving to sleep!” [faughs] One of the sad-
dest things, ot cowrse, about what's going on is
that, inevirably when vou go through a period
of depression and vou have social unrest, then
the extreme right raises its head and decides

it"s all the fault of foreigners and gollywogs.

That's the root of it. Like in Greece, since
they've gotten rid of  {continwed on page 158}

ou asked, and we listened!
Finally, an expression
pedal thal truly allows you
to control volume and gain
levels simultaneously. Turn

it up, and play LOUD!
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continued from page 53

the colonels they've been a relatively humane
quasi-sacialist demoeratic society, even though
i.ll'l".'il\.i-u.‘\-]:l' MERL 3 |ll|;_'q_'|:|' I.'n.'n.i-]ﬁll]':'lii.‘..l“.!. etficient
one. But now you've got these roving gangs ol
people that call themselves the Golden Dawn,
They're the voung and dizaffected and have
become like the 8A [Sturmabreilung, the para-
military wing of the Nazi Party]. Ifs very like
Germany in 1932 and 335, When there's nowaork
and things turn bleak, people tend to puton a
black shirt and say, “Well_it's all the tault of the

Bluslims, the Jews, the athers, Let's go beat
them up. We must make Greece pure again.”
It's sad! These are the descendants of Aristotle,
Socrates and Plabo.,

Vs, it was the crucible of civilized thought.
Well, I know they alsoused to fight their
neighbors with regular ferocity. [lazehs] I'm
nek sure I'd want toever ren into a Spartanin
adark bar at night. [laughs] I think they were
quite uncompromising in sorting out disapree-
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ments with people in bars that had wishy-
washy ideas. And I'm notsure [ would have
wanted to be a baby back then and be left alone
pn the mountain to see if I could survive. Hay-
ing said all that, thev did do quite a kot of sitting
arpund and thinking about how to organize
societv. They did invent democraria.

Mot reallyv. But when | was in Chile last vear,
President Pifiera decided that itwould be a good
photo op to invite me over to the palace. 1'd also
met with that young women student leader,
[Caneila) Vallejo, bur we couldn't have a proper
conversation because my Spanish is non-existent
and her English was too. But on the other hand.
the presidente could jabber away. And [ spoke
with him for about an hour and a half. And 1 kept
asking him about the police violence, because
they were putting down the student unrest with
tons of tear gas, rubber bullets, water cannons._.
basically doing everything short of shooting
them dead with live rounds, There were huge
nurmber of injuries. And, of course, we were
doiimge the hessr im the tamous stadivm in the mid-
die of Santiago | Estadie Nacional Jolio Marfines
Pradanas], which is where they took everybody
and killed them after the Pinochet coup [which
overthrew socialisr President Sahvador Aillende in
1973]. Bo it was a pretiy strange place to be.

1l ol Fieg B e miply trvinge ko boost
I had this meeting with the president and
he showed me the room where [Salvadar]
Allende supposedly comminted suicide. and
the phone he used to make his last calls and all
the bullet holes that were up the stairs. And
then when I left there were thousands of pro-
testors outside. | didn't say anything to any-
biody, But then | thought it all through and 1
wrofe a letter saying [ thought he needed to
listen to his people. Isaid it during the show
as well. I also said icwasn't gonna further his
own particular ends selling porky pies to vis-
iting pop stars, [Jouwghs| Because he told me
there had been only twelve hundred injuriesin
the last year and a half of social unrest, and of
those, eleven hundred had been to the police.
[frerghs] I was like, You fucking moron! Why
are vau frying to tell me this shit?

I've mever been to the Gaza Strip. It's very dif-
ficult tomet in, and I'm fairly sure the Israe-

lis wouldn't allow me. They tend to stop peaple
whe have appeared onthe Russell Tribumnal [o
privicte civilian mvestigative group that examines
viodations of international faw of which the Pales-




tinfans are victims], They hold dhem at the border
for hours and hours, asking them questions and
then telling themy, “I'm sormy vou can't go in,”
That's not to say [ wouldn't like to visit, because
I'would. And when this turing comes to.an end,
I'm sure I shall, beeause I'mostill deeply commit-
ted to the Russell Tribunal on Palestine, where

I served as a juror in Mew York and Brussels.
But | have traveled quite extensively through
the accupied territories and [srael itself, seven
vears ago, 4 vear atter | did a gigin lsrael

It was because of that gigin Israel that [ was
contacted v BDP [the Peace and Demacracy
sarty in Turkey] and all kinds of other organi-
zations all over the Middle East, They wrote
mie letters asking me not to go and to join the
cultural boveott, which I did. And [ don't regret
it for amoment. I'm sorrv: what [ should have
said is if vou haven'tbeen there [Gazal, it's
impossible to imagine how horrific itis, Impos-

sible. Although there are three recent wonder-

ful documentaries that are absolutely essential
viewing if vou're trving to understand a ditfer-
ent point of view that isn't the point of view of
the Israeli lobby in Mew York and Washington.
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The first movie iz The Garekeepers, which
is an Israeli documentary that's based upon
interviews with the lasr six heads of Shin Bet,
which is the lsraeli secret service, all of whom,
without exception, at some paint during their
interviews say, We've got it completely wrong.
Our entire history has been a strategic error.
We thought tactically when we should have
been thinking strategically, We're a powerful
military nation. We have won every battle, but
wie have lost the war.

The other ane is called 5 Broken Caneras,
which is from Gaza, [t's a very moving doc-
umentary about life in Gaza from before and
after Operation Cast Lead and Operation Pillar
of Defense, which were the two most savage
attacks by the Israeli Defense Force on Gaza,
Acvoung woman made this documentary, and
it's called 5 Broken Cameras becanse she went
through five video cameras before she gorto
the end ofit. They weren't quite shot out of her
hands, but they were blown up or destroyed in
ane way oranother. [t's really moving.

Then there's one made by the sister of a
friend of mine, called Boadmap to Aparcheid,
It's paralleling the apartheid system in South
Adricaand what's goingon in Israel, and shas-
ing the similarities. The Israeli governmenti—
but not all Israelis, because L know a lot of them
that are desperately iryving to affect change in
their country—raacts very strongly if anvone
suggests they're operating an apartheid system.
But they are. It's entively apartheid.
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thas material inspered vou to make the |[ournsy

Yep. We did ic. | took voung [Sean] Evans with
me and a film crew and an old Bentley. | made
the journey from Hampshire, England, and we
tilmed it all. First we went to a military ceme-
tery, Maroeuil, which is mear Arras in northern
France to visit the grave ot George Henry, my
grandfather [whe was a casualiy of World War
I]. On those two days T had my three kids fly in
and join me tovisit Geonge Henry's grave. And
wie all stood there, 1twas really good oo take
them. Then they went back to England, and
wig set oft for southern Traly, We made a movie
where various people appear in the car and we
talk about various things. We eventueally arrive
at Casing and go to the Commonwealth War
Graves Commission Memorial Garden where
on plaque number tive is my father's name,
Eric Fletcher Waters. Theres a bit of trumpet
playing, afew tears shed...

for o delux f The Wall Live tou
b planis that that is an integral part of the
Wall filne. It will be completely edited into the
movie that is The Wall Live tour 2000-2013. 1
really feltit needed to somehow be part of the
story. Because itsort of is. G2
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THE WALL LIVE

ink Floyd's attempt to tour their epic

album The Wall from 1980 through

1951 was nicknamed “The Nightmare
Tour." It was an unwieldy proposition arbesr,
fraught with technical difficulties and seem-
inglv ill-omened when a curtain caught fire at
the debut performance in LA, The show was
[y |'li.|.L to b to :J.L'q_'qitl.fq_'q_'[i".'l_'lfi.'. with the result
that only 21 performances were given in a total
of just four cities, But the business and tech-
nelogy of rock staging has come a long way
since 19840, and Roger Waters' The Wall Live
has been one of the largest, longest-running
and most successful musical tours of recent
vears ar perhaps in all of rock histary.

Launched on September 15, 2000, in

Faronto, The Wall Live tour cost an estimated
o0 million to stage and grossed more than
g9 5 million onits first leg alone. It subse-

aquently circumnavigated the globe numerous
times betore coming o a trivmphant conclue-
sion in Paris on September 20, 2005, Evervthing
abour the show was enormous, from its 12-piece
band to the massive wall erected at every per-
tormance, symbolizing the alienation from his
audienee telt by the work's main characrer, the
lizaffected rock star Pink. While this titular
prop's dimensions varied slightly from venue
to venue, it generally measured 500-by-30 feet,
althouwgh it gresw as wide as B30 leet across at
ane show on the tour's final leg.

Ot course, one thing miszing from The Wall
Live were Waters' fellow surviving members
of Fink Floyd, the proup that created the origi-
nal alburm. But tensions between Waters and his
bandmates were running high even when The
Will was first conceived, recorded and toured
im the late Seventies and early Eighties. Waters

deemed it necessary to bring along awxiliary
musicians for the 1980 -"81 towr to supplement,
if mot supplant, the original band members.

The Wall was in many ways Warters' Hirst step
towward becoming a solo artist. A detente of sorts
wias reached in 2005 when the original mem-
bers of Pink Flovd reunited for the humanitar-
ian Live Eight concert in London's Hyde Park.
Pink Floyd kevboardist Rick Wright passed
away in 2008, but Waters invited guitarist David
Grilmeour and drommer Mick Masaon to take pant
imaMay 12, 2011, presentation of The Wall Live
at London's 02 arena,

With the enormous success of The Wall
Live, Waters may at last have laid to rest the
artistic frustrations that gave rige to the work
in the first place and plagued its early history.
But then all hiscory, so they say, & written by
the winners. —Alar di Perna
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WISH YOU WERE HERE
Pink Floyd

Axs heard on WISH YOU WERE HERE
Words and Muisie ."|:| ROGER WATERS AMD DAVID GILMOUR * Trunscribed 0y KEMMN CHIFKIMN & ANDY ALEDORT

Gtrs. 1 and 2 are in standard tuning (low to high: EA DG B E).
(irs. 3 and 4 are in open G tuning (low to high: D G D G B D).
Bass is in standard funing {low to high): E A D GG,
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